








«K HOYUN BACTOJIbHAA BECEOA NMEPEPOC-

JIA B ANCKYCCUIO C OTTEHKOM MOPAOO-

BO4HA. BPUTOrONIOBbLIN YESIOBEK B TEJIb-

HALLIKE, HAOCAXMNBAACDH, OPAI:

— ELLUE PA3 NMOBTOPSIO, LUBET —
SABJIEHWE MOEOJIOrM4YECKOE!..»

Ceprin JosnaTtoB

Poarmagatoydmn npobnemMmu po3BUTKY pagsaHCbkoi doTorpadii, NMTOBCbKUNA KpU-
TUK Jlarima CKeMBEHE akLUeHTYE Ha BENMYE3HOMY i4e0N0rNYHOMY NPECUHIOBI, Mig
AKMM 3HaAXOOUANCH YCi TOrodacHi GpOTOMUTL, WO Manm AOTPUMYBATUCh «FreHe-
panbHOoI NiHii NapTii». Bumorn, aki BucyBanmch 4O COLpeaniCTMYHOro o6pasoTBop-
4Oro MMCTELTBA, TakK caMo NpoekTyBanvcCb Ha dpoTorpadito: «MeTy dpoTorpadii
NoniTUKX Bif, KyNbTYPU YSBASAAM LIAKOM YiTKO: MoKasaTu, 9K KPpacMBO MU XUBE-
MO, SKi M1 caMi MpekpacHi; cTBoptoBaTy 6nmckyduin dacag oopobyTty [...]. Oa-
Hak ue doTtorpadiyHe wacTs 6yno BiooOpaxKeHHAM He CTifIbKU peasibHOro XuUTTs,
CKiNbkn cOpMOBaAHOI0 AecATUpIYYaMM iMiaxy»'. MogibHMI TUCK, NPUPOAHO, BM-
KAVKaB peakuito Ta cnpuas Nnoasi «<HeodiuinHoi poTtorpadii», aka nparHyna nogo-
natun HaknageHi Ha Hei obMexeHHs. XapkiB 6yB OAHVM 3 HAMMOTYXXHILLUX LEeHTPIB
ii po3BUTKY, Ae Big, 1960-x pp. NpauoBana uina H1M3ka MancTpiB, WO nepeocMmc-
NNY Niaxig, 4O CBOEI MUCTELbKOI MPaKTUKKA.

LLIkona ¢popMy€ETLCA HE NMLLE HOBATOpaMMu, ane m TMMK, XTO NiOXOMNte Ta No-
ClnigoOBHO BTIMTIOE IXHIO METOAMKY, XTO CTBOPIKOE MACKB MUCTELbKUX «M’A3iB» JOBKO-
1o KicTsKa igen-nprinomiB-3acobiB. Tak camMo BiaOynochk i B XapkiBCbkill LLKONi do-
Torpadii. JocnigHuua TetaHa NMaBnoBa y O4HiM 3i CBOIX CTaren UMTYE NOPIBHAHHA
Bopuca Muxaiinosa CTPyKTYpU XapkiBCbKOro poTo-ocepeaky ia 6yanHkom 2. Moro

dbyHOaMEHTOM, CTiHaMK Ta AaxXOM € NPeacTaBHUKM rpynu «4ac» [poc. — «Bpewmsa»],

1 Ckeseiire J1. «@oTtorpadus n nepectpoiika». Foto: Annaherung an die Sowjetunion. Ein fotografischer
Dialog. Fackeltrager, 1989. 133-134.
2 [laenosa T. «Beep B kynake». lanepes, 2005. URL: https://archive.is/BTtgP.




L0 yTBOpUiachk Ha 6a3i obnacHoro doToknyoy npu ByamtHky MNpodcninoky 1971 p.
(KOpin PyniH, EereHin NMasnos, bBopuc Muxarnnos, Oner MansoBaHuin, OnekcaHap
CynpyH, OnekcaHgp CuTHibYeHKo, leHHaain Tybanes, AHaTonin MakieHko). Mpunody-
[0oBaMU, WO 3aBEPLLUUNIN apxiTEKTYPHMIN o6pas, cTtanu NnpeacTtaBHUKU OpYroi re-
Hepaluii, aki akTnBHO nNpautoBanu y 1980-Ti pp. BoHM po3BUMHYNM TeHAEHLi, 3ano-
yaTkoBaHi neploto xsuneto XLLUdD. Ocobnumee Micue cepen HUX 3anmvae BikTop
KouveTtoB (1947 p.H.).

3a cBoeto TBopUoto dinocodieo poTtorpad 6yB 6AM3bKUM A0 rpynn «Hac»,
IO BU3HaBanu i cami npeacTtaBHVIKM OCTaHHbOI 3. BTiM, KouyeToB Hikonm 6e3no-
cepenHbo He BXoAMB A0 ii ckiaay, a OyB pajllue catenitom, Lo BTpanmse Ha opbiTy
TBOPYOro BraMBy 06’eaHaHHSA, ogHade, Tak i HE CTaB MOro y4acHVIKOM.

Ha BigmiHy Bio 6aratbox npeacraBHuKiB XLLID, aki oTpymManu iHXeHepHy OCBi-
Ty Ta NpauBany B iHCTUTyTax abo AOCAIOHVLBbKUX yCTaHOBax, KoueToB paHo BU-
piLLMB NPUCBATUTU XUTTA poTorpadii. BTim, Ha noyatky ue 6yno pajlie pemMecno
Ta axepeno 3apobiTKy, aHixXX TBOpPYIiCTb. MancTtep BnawTyBaBcs ¢poTtopenopTe-
pomM, NpautoBaB y doToaTenbe, 3HiMaB BECINAA TOWO. PilueHHA NoB’a3atn XXUTTA
i3 L€ LaprHO 3yMOBIIOBaNOCh ABOMa pakTopamMu: WMPOO 3aLlikaBieHIiCTio
(ap>xe nepui Kpoku y poTorpadii Kouetos 3pobumB LLe B ANTUHCTBI, MPOSBAAI0OHUN
pasom 3 6aTbKOM CBITNIMHW), @ TaKOX NparHeHHsaM 3HanTK cnpaey, ae 6yna 6 MoX-
NMBICTb 3pOoCcTaHHA. OBMeXeHICTb MpodEeCiNHOI MepcnexkTrBu 3mycuna BikTopa
MNOKVHYTU 3aHATTA MY3UKOIO MiCAA HABYaHHA B XapKiBCbKOMY MYy3MYHOMY YYUIMLLL
iMm. B. M. JTaTOLUMHCBKOrO.

Xo4ya cBigoMo 3armmatuck poTtorpadieto KoveTos, 3a BfacHUMM cnoragamu,
noyas e B 1968 p., konv B XapKkosi BXe dyHKLioHyBaB MicueBuii GoTokyo, MUC-
Teub AOCTaTHbO AOBrO HE BCTynaB A0 HbOrO, aaxe, K 3i3HAETbCHA caM MancTep,
He NobuTb «rypTyBaTVCb». PasoM 3 TiM, BiH NeBHMIN 4Yac 6paB akTUBHY y4acTb
Yy KOHKypCax Ta BUCTaBKax.

BupiwanbH1M MOMEHTOM A9 TBOpHOCTI KodeTtoBa ctano 3HanomcTtseo 3 HOpi-
em PyniHum tTa OnekcaHapom CynpyHOM, a 4epes H1UxX — 3 boprcom Muxamnosum.
Came BOHU cTanyt TUMy TBOPLUAMU, SIKi BIMJIVMHYNU HA 6a4€HHA MalCTPOM CYTHOCTI

dboTorpadii Ta gonydmnnu Kovetosa 4o ¢BOro kona. CTaHOBAEHHSA MUTLSA BigOyBa-

3  Opin PyniH: «...q He mory 3a4ncnaTe BrkTopa KodyeTtoBa B COCTaB Hallew rpynbl, XOTS MO TEM NMpU3HaKkam,
Ha OCHOBE KOTOPbIX OHa co3aaBanack, OH, HECOMHEHHO, MOT Obl BXOAWTL B €€ COCTaB» [UmTaTta 3a PynviH,
HOpuin. JHeBHWK hoTorpada: TpauaTs neT cnycta]. Bopmc Muxainos: «MeHi BiH HanGaMXYMiA 3 YCix, XTO TyT
OyB, Woao doTtorpadil, CTaBNeHHs A0 peanbHOCTI. BiH iae nopsa, BiH Mae CBOE 06nM4Y4st, rpae y CBOIO rpy»
[umTaTa 3a Moxeriko, IHHa. «Haww Manuy». Cnobiacekuin kpai, 2013. — 6 yepBH:].




NOCb Yepes AyMKM, Ha AKi HaLTOBXYBaso CrinkyBaHHA 3 Muyxannosum 4 PyniHvMm,
Konu KoyeTtoB nokazdysBas iM CBOi po60Tu. B uux gianorax v 3’ sBUnOCh PO3yMiH-
HS1 HEOOXiIAHOCTI BiAMOBM Big kKOMepLUinHOro niaxoay 4. NapanokcanbHO, ane Bu-
MyLLEeHa i30/1bOBaHICTb Bif, apT-pUHKY cnpusana GopMyBaHHIO TakUX MPUKMETHUX
ocobnueocTen XLLID ak BiaBepTa eMOLiMHICTb Ta IHHOBaLIMHICTb.

OpHietlo 3 Takyx xapakTepHUX pPUC XapKiBCbkOro dotorpadiyHoro ocepen-
Ky Oy NOCTIiNHI eKcneprMeHT 3 PIBHOMAaHITHUMM TeXHIKamMK, Aki 6 gasas CBixXUM
MucTeubkuii edekT. KoueTtoB crnpobyBas cun y OiNbLUOCTI 3 LMX TEXHIK, 3a BUKITIO-
YeHHaM conapuaadii, wo B 1970-x — go noydarky 1980-x pp. BnukopuctosysBanm Ma-
nboBaHUM Ta PyniH. BTim, Taki nonynsapHi cepen Moro koner TexHiky gk konaxx abo
HaknagaHHA TakoX He ctanm ana KoyetoBa «CBOIMU», NMLLE eni3oaN4YHO 3’ ABNs-
IO4YMCb B MOro Aopo6Ky. Ane camuin dakT iXHbOi MPUCYTHOCTI AEMOHCTPYE NOBHY
CUHXPOHHICTb i3 TOrO4aCHVMU TEHAEHLIAMM Ta BKIIOYEHICTb MUTLSA Y TOKaNTbHUIA
MUCTELbKUX MPOLLEC.

Mpautotoum poTopenopTepom (3okpema Ha lMiBaeHHIn 3anisHuui), Kouetos
YyrMano NO4O0POXYBaB Ta MaB 3MOry 3HIMATU Ha YMCENbHUX 3axoaax — BUPOOHM-
UTBax, Ha MITUHrax, KoHuepTax ToLwo. ToMy HarbinbL paHHi po6oTn Bynn BUKO-
HaHi y xXaHpi npamoi doTorpadii — cueHu, Wo Tpanasnmch nig yac podo4mx no-
i3ooKk a®o NPOorynsaHoK MictToM. BoHu 3rogom ctanm OCHOBO NS LeHTPaibHOro
HanpsMKy B TBOpYOCTi KoueToBa — po3dapboBaHMX CBITINH.

LLITyyHe BBEeaeHHA Konbopy B doTorpadii 6yno ogHM 3 MonynsapHUX MeTo-
OiB cepen xapkis’saH. JJloctaTHbO 3ragartn xpectomMarinHy cepito bopuca Muxain-
nosa «Jlypikmn» (1971-1985 pp.). MNpoTe, akwo ana Muxalnosa po3dapbyBaHHSA
B6yno nye OAHUM 3 YUCNEHHUX IHCTPYMEHTIB Y MOro aBTOPCbKOMY apceHarni, To
ans KoyetoBa BOHO CTasio MPUIMOMOM, WO HaMBINbL PEe30HYE i3 MOro TBOPYMM
cBiTOBIAYYTTAM. Xo4a BriimB Muxainosa TyT 6e3yMOBHO MPUCYTHIN, FOBOPUTY MPO
NPOsBM eniroHCTBa B AaHOMY KOHTEKCTI aX HifiKk He JOBOANTLCA Yepe3 caMmobyT-
HICTb OCMUCNeEHHA BiKTOpoM uiei TexHiku. B winomy, 3ragytoym pasoM umMx ABOX
MancTpiB, BApPTO pPO3MManaTu ix B3AEMOAII0 HE B CUCTEMI «BUYUTENb> - «yHYEHb>,
a AK NepeTrH ABOX XyAOXHIX TPAEKTOPIN, 0aHa 3 aKknx, Myxannos, gana noTy>KHU1IN
iMnynbC ona GopmyBaHHA BEKTOpa iHWOI. Ane upboro 6 He Bigdynocb 6e3 cno-
PIOHEHHOCTI XyOOXHbOro 6a4eHHs aBTOpPIB, Ky 3acBigvuna ix cninbHa ByCTaBKa

«3amManboBaHa peanbHICTb», WO Bigdynack 1992 p. B ByayHKy XyooXHMKA B XapKOBI.

4 KouetoBs. Xapkis: MOKSOR, 2018.




MoTumBauia ons 3actocyBaHHSA KONbopy 6yna A4oCUTb CyO’EKTUBHOIO 1, BOOHO-
yac, O4EBUAHOIO: 3a CroBaMU XyO0XHVKA, BiH 6a4KB, WO «pO3MasibOBaHa KapTUH-
Ka» 3a BMPa3HiCTio Byna MoTy>XHiLIO0 3a YHOpPHO-06inuvii opuriHan.

MepLoto posdapboBaHoo poTorpadieto, ak npuragye Kouetos, crana cBiT-
nmHa «>KoBTUIN BaHTUK», B K1 MUTeub po3dapbyBaB 6aHTK, BNETEHI y KOCU ai-
BYMHKW, B XXOBTUIM konip. Cam kagp Oyno 3HaTtoy 1982 p. nig vac niarotoBku oaHOro
3 penopTtaxiB y Xapkosi. Llen enizon MmoxkHa Ha3BaTtu TOYKOO Bianiky GopmMyBaHHSA
BMi3HaBaHOro o6My4s MalcTpa.

PoadapbyBaHHa ana KodetoBa ctae He CTinbky cnpoboto MaHidecTauii Kitay
Ta KPUTUKM PpagsiHCbKOI KynsTypu (9K y BUNaaky 3 «Jlypikamm» Mumxannosa), abo Ha-
MaraHHaM MoaonaTyi MeXy MixXK XXMBOMMCOM Ta poTorpadieto (K y konadopaTtuBHMX
npoekTax €sreHia Nasnosa Ta Bonoammumpa LLlanoLwHikoBa), CKiflbku TOHKMM Aia-
norom 6e3nocepenHbO i3 300PaKEHHAM. XyOOXKHVK MPaLOE 3i 3HIMKaMM Y PISHMUX
MOAANbHOCTSX, LLO BUPI3HAIOTECH HACUYEHICTIO KONOPUTY, rAMOIO Ta IHLLMMU HIOaH-
camu: dpiHanizoBaHa poboTa MOXe BYyTU «rYHHOIO», i3 LLIIKOM TPpaHCPOpPMOBaHOIO,
JNIIOMIHICUEHTHOO nanitTpoto, B Ayci EHAai Boprona, abo MmaTtu BiATiHKK, LLLO Ha AeKinb-
Ka «pericTpiB» HAaCU4YeHiLli Big, NPUPOOHUNX KOMbOPIB, ane He NopyLUyoTb peanic-
TUYHOCTI KOMNO3uLji. MNeBHiI X TBOpW NuLLE AenikaTHO akLeHToBaHi dpapboto.

Posrnapatoun po3dapboBaHi ceitTnMHY KoyeToBa HeEOOXiaAHO BpaxoByBaTy TOMN
daKT, Wo 3Ha4vHa iXHs KinbkiCcTb Oyna cCTBOpeHa pa3oM i3 cMHOM mMancTtpa — Cep-
riem Ko4etoBuMm, LLO AOCTaTHBbO paHO 3axonmecsa poTorpadieto Ta no4as 4OMNO-
Maratm 6aTbKOBi, @ 3rogoM CTaB MOBHOLHHKMM CniBaBTOpOM pPoO6IT. Lieln cimen-
HU TaHOEM, SKU MOYaBCSH LLOHAMMEHLLE TPpY AeCATUMNITTA TOMY, NPOA0BXKYETHLCA
N cborogHi. @otorpadu NPUHLKMNOBO HaMaralTbCA HE PO3MEXKOBYBaTW aBTOP-
CTBO POO6IT XXOPCTKO, roBopa4u npo cebe Ak nNpo TBopye «Mu». CTUNICTUYHO A0~
MOBHIOKOYM OAUH OAHOIO, BOHM B MEBHUMI MOMEHT CTanin Takum cobi AHycom lMNo-
nyektoBryemM 3 pomaHy 6partie CTpyraubkyx «[ToHeainok no4ymHaeTLca B CyOoTy» —
nepcoHaxeMm, Wo Mae gea BTiNeHHsA (A-AHyc Ta Y-AHYC), eaMHMX y HYaci Ta Nnpo-
ctopi. Came ToMy, BiaTENEP B HALLOMY TEKCTI HACKPI3HO Ta aBCOMOTHO XaoTUYHO
«Ko4veToB» MiMmikpyBaTMe B «KO4eToBKMX», 41 MOABOIOBATMMETLCS Ta cTaBatume
«BikTopom Ta Cepriem».

CtyniHb Ta MaHepa 0O6pobKM 3HIMKIB HIKOMM HE MPOAYMYIOTbCA Ko4YeToBUM
YMUCHE Ta 3a3ganerigb: BiH nparHe 36eperty iMnpoBi3auinHnii Ayx, ENeMeHT He-
cnogisaHku — ue purca, wo oyna chpopmMmoBaHa penopTepcbkmMm AOCBiAoM. MNapa-

OOKCanbHO, ane XygoXHEe BTPyYaHHs B Kagp CNpUMaeTbcs i 6aTbKOM, i CUHOM




He sk cnpoba 3MiHK1/NiAMIHM peanbHOCTI, a, HaBMaku, € ii yHao4HeHHsAM. HYepes
KOHONIKT i3 AOKYMEHTanbHUM Xapaktepom doTorpadii, Konip CTBOPIOE BidyasnbHi
Harosocu, siki 3ynMHAITL NOMSA Magada Ta 3MyLyoTh MOro yBaxkHille BOAMBUTU-
CA'y CloXeT. B Takmii cnocié CTBOPIOETLCA 3MICTOBA AMCTaHLISA, Aka LO3BONSE 34M-
TyBaTW POBOTU FK TEKCT, NpUCBAYeHMin homo sovieticus. XKutrta cepenHboi niogm-
HM NOKa3aHo o4vYMMa cepegHbOoi NtognHU — camoro potorpada. B ubomy i nonarae
ueHTpanbHa BigMiHHICTb TBOpYOCTI KoveToBa Bia npoekTiB Mumxannosa Ta Nas-
noBa: SKUWO OCTaHHIi aHOHIMI3oBaHi Ta No36aBeHi Bia4yTTs NpMCYTHOCTI aBTopa,
TO BikTOp OX0O4Ye BUKOPUCTOBYE AJ151 pO3dapboByBaHHA aBTOMOPTPETU, 300pakeH-
HSA Apy3iB Ta 6/M3bKKYX, CIOBHEHI N'YMOPVCTUYHOMO CTaBNeHHs A0 AiMCHOCTI. B HMx
IPOHIYHICTb 3HAYHO NMOM’AKLLYE COLiaNIbHO-KPUTUYHY CK1aa0BY, ska, 6e3yMOBHO,
MPUCYTHA Y LIMX «KapTUHKaX>»: KOMip NMLLEHb NiAKPEeC0e HeaonyricTb, BOOriCTb pa-
OAHCbBKOI Ta MOCTPaaaHCbKOi OyaAEeHHOCTI.

Yumano ¢poTtorpadin (ocobnmeo 3 cepeanHu 1970-x — noyvarky 1980-x pp.)
Oynun poadapboBaHi 3a 6ararto pokiB Micnsg camMoi 3VOMKM TOrO YK iHLLOro Kagpy.
CuTyauis / nepcoHaxi NnepeoCMUCOTbCA 3 MIMHOM 4acy, WO npupoaHo Bia-
OMBaAETLCA Ha IXHIM NoganbLUIN XyA0XKHiM 06pobui. B camomy dakTi po3dpapbosy-
BaHHSA MOXHa BIMeAiTu CBOEPIAHMI CUMBONIYHUIM XECT CynpoTMBY MO BiAHOLLEH-
HIO A0 HEMWNHYYOrO 3racaHHsa ACKpaBOCTi Ta AeTani3oBaHOCTI Cnoraais y Hallin
nam’aTi abo X NiagMiHI OaAHMX 06pPa3iB IHLUMMUW — YaCTOi BUTIBKU HALLIOro MO3Ky. Ane
MUK He BaxxaeMo nepebinbLuyBaTyl KOHLENTYaniCTCbKnii 6ik TBOPYOCTI Ko4eToBuX.
Hagnaku, BikTop aBGCcontoTHO BigKpUTO BU3HAE, LLO HE MUCIIMB CEPIAMM Ta MPOeK-
TaMy — rpynu TBOPIB, WO 06’egHaHi 3MICTOBHO Ta / ab0 XyA0XHbO noyanuv 3'aBna-
TUCb Y HBOIO 3 CMHOM nuLue Big 2000-x pp., KoMK Le ctano ctaH4apTHOK NpakTu-
KOO B YKPaiHCbKOMY MUCTELTBI.

OpHak, y BCboMy MacViBi po3dapboBaHHUX Ta NPAMUX CBITIIMH KOYeTOBMX MOX-
Ha BUAINUTY NaHIBHY TEMATUKY — OOCNIAXEHHA MICbKOro nNpocTtopy. Micbki Bynuui
CTaloTb HE MPOCTO T/IOM A1 BiA0oOpaKeHHs NeBHUX CUTYyaLlii, a LiNKoOM CaMOCTil-
HVIMU nepcoHaxammn. Came Ana Takyx CyTo ypOaHICTUHHUX CLIEH XapakTeEPHE Mak-
CUMaUIbHO IHTEHCVBHE 3abapBreHHs, ake pobuTb 3adikcoBaHunin Ha poTorpadii
NPOCTIP KOMMaKTHUM, AMHaMiI4YHM. MalixXe rafitiouHOreHHa roctpoTa nepexxmsaH-
HS 300paXeHH:A JOCAraeTbCs 3aBAAKM 3aCTOCYBaHHIO MaHOpPaMHOro dotoanapa-
Ty. [NaHoOpamMu — Npunom, Lo 6yB Oyxe MOLUMPEHUM cepea npeactaBHmkiB XLLD.
Tak, Moro B BUKOPUCTOBYBasM B OOHUX 3i CBOIX «MpOrpamMHmx» cepin €srenin Nas-

nos («Ckpwunka», 1972 p.) Ta Bopuc Muxannos («bina 3emni», 1991 p., Ta «CyTiHKN>»,




1993 p.). Akuwo TpaamuinHa NnaHopama Mae nigcunioBaty edekT pPo3/10rocTi kpa-
esuay, To Biktop Ta Cepriv, HaBnaku, «3aTrcKaloTb» MOro, a Konip 4oaae TBopam
NAOLLMHHOI AEKOPAaTUBHOCTI. [MMBMHA HIBENIOETLCSH TAKOX 3aBAAKN KPYMHUM OeTa-
NAM, SKi NOTpansaTb Ha NepLumnii nnaH ceitnmHW. O6’ekTam Hibu «3aTicHO» B Ka-
AOpi: 3 LWiei NpUYnHY BOHW NparHyTb BUNTM 3a MOro MeXi; NiakpecneHi NepCcnekTMBHI
CKOPOYEHHS 3a/MLLa0Tb BPaXXEHHS, LLO CBIT/IMHA BMBEPTAETLCA HA30BHI, Ha M-
nada. KoyeTtoB 3aCTOCOBYE LLUMPOKOKYTHUK i HECTaHOAPTHO, POo6naYM BepTUKasbHI
3HIMKW, 30e06iNbLUIOro BYIMYHI CLEHM 3 ioabMun. BepTrkansHuii dopmar wie GinbLie
YLLiNbHIOE Kaapwu, HIbW 34aBnooym NpuUBaTHMIA NPOCTIP Moaenein. Lie moxHa iHTep-
npeTyBaTty aK CBIAOMY 4 HECBIAOMY COLjanbHy aneropito, agxe irHopyBaHHA Npu-
BaTHUX MEX NMIOANHN — TakTMKa, TMNoBa ANS paasdHCbKOro CycninbCcraa.

Momix iHWMX prc y poboTtax KodeToBux, WO BNacTVBi camMe XapKiBCbKill pOTO-
rpadii, Big3Ha4MmMo 1 napHe KoMOiHyBaHHSA 306pakeHb (3ragaemMo cepii «MapHo-
rpadis» €sreHia Nasnosa Ta Bonogumupa LLlanowHikoBa, abo «Stereotyp» Miwwui
MepanHa). na uboro BUKOpMCTOBYBanmMca po3dapboBaHi HaCTUHKM ABOX CBIT/VH,
10, 34e06inbLUIOoro, 3HATI B OAMH 4Yac Ta B OAHOMY MiCLL 3i 3MiHO pakypcy. BoHu mo-
>XKyTb PO3TALLOBYBAaTUCh 9K CUMETPUYHO, Tak i 3i 3MiLLLEHHAM NpaBopy4 abo NiBOpyY.
MNiokpecneHe Mmicue 3LrBy, pparMeHTOBaHICTb 300paXkeHb HaraaytoTb NPO nepe-
XOo4aM Ha MAiBLj Big Kagpy A0 Kaapy, Konuv 6aduLl, 9k CBITIMHU MPOA0BXKYIOTL OaHa
ofHy. Lle He BykBanbHe NPOOOBXEHHSA, 8 PUMYBAHHSA HA PIBHI PUTMIKU, eneMeH-
TiB, KONbOPY, K Y BEpniopi. «[loaBOEHHS» AiNCHOCTI Aae KiHemaTtorpadidHuii edpekT
Ta BUABNSE aCMNekT 4Yacy, aaXe My MaeMo ABi MUTTEBOCTI, CNpecoBaHi B OAHY.

foBOPAYM NPO TBOPYICTE MaMCTPa B KOHTEKCTI XapKiBCbKOro gpoTo-apTy, Bap-
TO 3a3Ha4YUTU, Wo y 1980-Ti — 1990-Ti pp. BikTop KoyeToB npuainsge aHa4yHO MeH-
e yBarm pisHoOMaHiTHUM BTIIEHHAM KaTeropii TinecHOCTI, SKi akTMBHO po3po6ns-
NN NPeaCcTaBHUKM NepLIoro nokosiHHA XLLIMD (ak To «coujanbHe Tino», epoTtuka, Tino
Ak 3Hak). OroneHa Hatypa OinblU-MeHLL CUCTEMHO MNOYMHAE 3’ABNATUCH Y poboTax
MalncTpa, CTBOPEHMX pa3oM i3 Cepriem, nmwie nicns KiHusg 1990-x pp., OTOX HE Hece
y cobi NPOTECT NMPOTKN PENPECOBAHOI CEKCYaNIbHOCTI Ta TabyMOBaHOCTI €POTU3MY,
AK Le 0yno B doTorpadii nonepeaHix pokis. OgHak, BnacHe, XXUTTEBa NO3uLia MUT-
usa 6yna ganeka Big, HOH-KOHPOPMI3My: doTorpad paaLle TOHKUM CnocTepiray.

Ha BiamiHy Big, 6aratbOx CBOiX KONer, aki 4OCTaTHbO 60MICHO CIPUMHANM ne-
pexia Big aHanorosoi potorpadii 40 umdpoBoi, Ana KodeTosa Ui 3MiHMN He cTanm
4YMMOCH ApamMaTuyH1M. HaBnaku, 3a TBEPAXKEHHSAM caMOro MamcTpa, BiH HaBiTb

BiOYyB MOSErweHHsa Big, TOro, HacCKifibky CAPOCTUBCSA CaM TEXHOMOMYHUN NpPOoLEC.




MonuwmeLum poboTy dpoTOpENOPTEPA Ta BUMNLLIOBLUM Ha NEHCIto, BikTop nponos-
KY€ 3HIMaTU, NOCTIMHO 6epyyn 3 COOO0I0 HA NPOrYNSHKN MaNeHbKY LIMDPOBY «MUITb-
HULo». Mloro metoay po6oTu B 2000-X pp. He 3a3Hanu paankanbHUX 3MiH; B HUX
Tak caMo AOMIHYIOTb ABi CTparterii — NPUHLKMNOBE BUKOPUCTAaHHSA PyHHOro po3dap-
6oByBaHHA Ta Npamoi doTorpadii. 3acTtocyBaHHA LMPPOBOI 06pPOOKM A03BONUNO
Biktopy Ta Ceprito po3pobnaTtn cepii 3 noeaHaHHAM 300pakeHHsa Ta TeKCTy. Nep-
Wi noaibHi cnpobu BigHOCATLCA We Ao 1991 p., konu BikTop B npoekTi «<KoMMmeH-
Tapi. Acoujauii» GakTUYHO NLIOB LWNAXOM, aHanoriyH1mM 4o «HesaesepLueHoi gmnc-
epTauiji» Munxannosa, 3anvatoym py4dHi Mianmcis 40 CBITAVIH, NMPUKIEEHMX Ha Nanip.
Ane cnpaBXHbOi NOBHOTU iAes PO3KPUTTA 3MICTY KapiB HEPES IXHE KOMEHTYBaHHSA
6yna peanisoBaHa y cepii «Moi 6irbopay», siky 6yrno CTBOpeHO BXxe pasom 3 Cepri-
em. Lukn € pednekcieto Ha iHbopMaLiviHy 3a6pyaHEHICTb Cy4aCHOro CBiTy. 3a Moro
OCHOBY B34TE HaMsacKpasBiLle ii BTIIEHHA — eCTeTuKy 6inbopAais: Mpu LbOMy, Kaapu
MNOBCSAKAEHHSA CYNMPOBOAXKYIOTLCS iAeaniCTUYHMMKM HanMcamMu, Lo He 36iratoTbca
i3 HENPUHAOHICTIO 3MICTY 300paXKeHb, ab0 My3IMBMMU KOMEHTAPAMU CaMMX aBTO-
piB. BukopucranHsa wpundTis B Ayci «Word Art», LLLO BCTAHOB/EHI «3a 3aMOBYYyBaH-
HAM>», MIAKPECIIOE IPOHIYHY Ta KITYEBY NPUPOAY Kaapis.

TBopuicTb KoueToBMx NobygoBaHa Ha AOCTaTHLO HGaHanbHOMY, ane oABIYHOMY
MUCTELLKOMY MPUHLMMI: «H BigoOpakato Te, Lo 6ady». | xo4a ixHi poboTr MOXYTb
34aTVCb Ha NepLUMii NOMsn cloppeaniCTUYHUMM, BOHU HE € CNPOOOIO XYO0XHbO-
ro eckaniamy, a, HanpoTeary, peakuielo Ha AiINCHICTb, CYTHICTb 9KOi BUKPUBAETHCA
yepes opuriHanbHy XyO0XHIO TpaHcdopMaLito. B uboMy KPUETHCS iXHIN IMNOMH-

HU peaniam — «peaniamM», WO BNaCTMBUIN YCil XapKiBCbKIiM LWKONI poTorpadii.

ONNEKCAHOPA OCAOHA
MWNCTELTBO3SHABELLb



«BY NIGHT THE TABLE CONVERSATION
GREW INTO AN ARGUMENT WITH A HINT
OF FISTFIGHT. A SHAVEN-HEADED MAN

IN A SAILOR SHIRT, SCREAMED AT THE TOP
OF HIS VOICE:

— I REPEAT ONCE AGAIN, COLOR

IS AN IDEOLOGICAL PHENOMENON!..»

Sergey Dovlatov

Discussing development of the Soviet photography, Lituanian art critic Laima
Skeivene points out the huge ideological pressure piled on all photoartists, who
were forced to toe the party line. The requirements for the socialist fine art were
applied to photography as well: «Politicians responsible for culture saw the aim
of photography clearly: to demonstrate our fancy life, how beautiful we’re ourselves,
to create the luxurious facade of prosperity [...]. However that photographic hap-
piness was reflection not of the real life, but of the image that had been shaped
up for decades.» ' Such pressure naturally caused a reaction and resulted in the
emergence of nonconformist photography, which attempted to overcome the lim-
its put on it. Kharkiv was one of the most powerful centers of its development,
where a group of masters, who changed approaches to their artistic practices,
has been worked since the 1960s.

It is not only pioneers who form a school, but also those, who adopt and con-
sistently implement the new methods, who create art muscles surrounding the skel-
eton of ideas, techniques and instruments. The same thing happened to Kharkiv
School of Photography. In one of her articles researcher Tetyana Pavlova cites the
comparison that Boris Mikhailov once drew between the structure of Kharkiv pho-

to environment and a building?2. The role of its foundation, walls and roof was played

1 CkeseiiHe, Jlama. «PoTtorpadus 1 nepectpoiika» in Foto: Annaherung an die
Sowjetunion. Ein fotografischer Dialog, Fackeltrager, 1989, 133-134.

2 [laenoBsa, TatbaHa. «Beep B kynake» in lanepes, 2005. Available at: https://archive.is/BTtgP.




by the representatives of the Time group (the Vremya group), which was organized
at the regional photoclub of the House of Trade Unions in 1971 (Yuriy Rupin, Evgeniy
Pavlov, Boris Mikhailov, Oleh Malevaniy, Oleksandr Suprun, Oleksandr Sitnychenko,
Gennadiy Tubalev, Anatoliy Makiyenko). The representatives of the second gener-
ation that appeared in the 1980s acted like structural additions, finishing the image.
They picked up and developed the trends initiated by the first wave of Kharkiv School
of Photography. Born in 1947, Victor Kochetov held a special position among them.

In his creative philosophy he was close to the Time group, and this fact was
recognized by the group members?3. However, Kochetov never directly belonged
to its composition, but rather was a satellite that had got on the orbit of the group’s
creative influence without actually becoming its participant.

Unlike many representatives of Kharkiv School of Photography, who received
engineering education and worked for research centres and institutes, Kochetov
decided to devote his life to photography at an early age. It needs to be said,
though, that in the beginning it was rather a craft and a source of income than art.
He landed a job of photoreporter, worked for a photographic studio, did wedding
photography and so on. This decision was due to two factors: sincere interest,
as his first attempts date back to his childhood, when he developed pictures with
his father, as well as desire to find a profession that involved possibility of growth.
The limited professional opportunities made Victor leave his music studies after
graduating from B. Liatoshynsky Kharkiv Music College.

Although, according to his own memories, Kochetov started taking his pur-
poseful steps in photography as early as in 1968, he didn’t rush to join the local
photo club that had already been functioning in Kharkiv, because he did not like
the idea of «grouping together» with anyone, as he putit. In the meanwhile, he ac-
tively took part in contests and exhibitions.

A really crucial moment in Kochetov’s work was meeting Yuriy Rupin and Al-
exander Suprun, and, consequently, Boris Mikhailov. The artist's emergence
was prompted by the discussions he had with Mikhailov and Rupin, while show-
ing them his pieces. Those converstations demonstrated to Kochetov the im-

portance of doing non-commercial works“. Surprisingly, the very isolation from

3 Yuriy Rupin: «... | cannot include Victor Kochetov among the group, although he could undoubtedly be a part
of it, according to the principles on which it was based» [Quote from PynuH, tOpuii. JHesHuk poTorpada: Tp-
avuate net cnyctal. Boris Mikhailov<He was the closest to me in terms of both photography and attitude to
reality.He walks close beside me, he has a distinct face and he plays his own game» [Quote from Moxeliko,
IHHa. «Haw Manny». Cnobiaceknit kpamn, 2013. — 6 4epBH:A].




art-market contributed to the formation of his sincere emotional sensitivity and
openness to the innovations that were typical of Kharkiv School of Photography.

One of the characteristic traits of Kharkiv photographic scene was constant ex-
perimenting with various techniques that gave fresh artistic effect. Kochetov tried
his hand in most of those techniques used by Malevany and Rupin in the 1970s
and the beginning of the 1980s, with the exception of solarization. It must be said,
though, that his colleagues’ favourite techniques, such as collage or overlaying,
never became his signature ones either, only occasionally appearing in his works.
But the very fact of their presence demonstrates the artist’'s complete involve-
ment in and synchronicity with local tendencies. While working as a photoreport-
er (particularly at the Southern Railway), he traveled a lot and was able to shoot
at numerous locations: manufacturing plant, mass meetings, concerts and so on.
Therefore, his earliest works represent the genre of direct photography — these
are mostly the scenes that occurred during his work trips or walks around the city.
They subsequently became the basis for the central direction in Kochetov’s art-
work, i.e. painted photographs.

Artificial adding of color to photographs was one of the popular techniques
among Kharkiv masters. Suffice it to recall Boris Mikhailov’s iconic series Luriki
(1971-1985). Yet, if for Mikhailov that was only one of his numerous creative tools,
for Kochetov colouring became a technique that resonated with his creative out-
look more than anything else. And even though the influence of Mikhailov is obvi-
ous, there is no reason to speak of imitation here, due to the originality of Victor's
understanding of this technique. Talking about those two masters, we should per-
cieve their interaction not as a «teacher» - «<student» relationships, but rather as the
intersection of two artistic trajectories, one of which, Mikhailov, gave a powerful
impulse to the formation of another vector. It would have been impossible without
the kinship of their artistic vision, which was proved by the collaborative exhibition
«Qverpainted reality», held in 1992 at the House of Artists in Kharkiv.

The motivation to use color was sufficiently subjective and, at the same time,
obvious. As the artist said, he saw that the «painted image» was more power-
ful in terms of expressiveness than its black and white original. The first colored
photograph, as Kochetov recalls, was the picture Yellow Bow, in which he paint-
ed yellow a bow in a girl's hair. The picture itself was shot in 1982 during the work

4 KoyeTtoB. Xapkia: MOKSOPR, 2018.




on one of the photo reports in Kharkiv. This episode can be called the reference
point in the formation of the distinctive face of the artist.

For Kochetov adding colour to photos becomes not only an attempt of kitsch
manifestation and criticism of the Soviet culture (as in Mikhailov's «Luriki»), or an ef-
fort to overcome the boundary between painting and photography (as in Yevgeniy
Pavlov and Volodymyr Shaposhnikov’s collaborative projects), but also a reflec-
tion of subtle dialogue with the image directly. The artist works with shots in various
modalities that are rich in color, gamma and other nuances: the finalized work can
be «loud», with completely transformed and luminescent Andy Warhol-like col-
our range, or have shades that are several «registers» more saturated than natural
colors, but that does not violate the realism of the composition. Some works are
just delicately accented with colour.

When analyzing Kochetov's colored photographs, it is necessary to take into
account the fact that the artist created a significant number of them in collabora-
tion with his son, Sergey Kochetov. Sergey fell for photography and started help-
ing his father at an early age, and subsequently became a full-fledged co-author
of the works. Their family tandem, which formed at least three decades ago, con-
tinues its work today. The photographers are deliberately trying not to keep dis-
tinct the authorship of works, speaking of themselves as of artistic «we», stress-
ing their artistic unity. Stylistically complementing each other, they at some point
started resembling Janus Poluektovich from the Strugatsky brothers' novel «Mon-
day Begins on Saturday» — a character, who has two manifestations (A-Jdanus
and U-Janus), unique in time and space. That is why all the way through the text
«Kochetov» will alternate with «the Kochetovs» or will double and become «Vic-
tor and Sergey» in an absolutely chaotic way.

Kochetov never intentionally thinks through the degree and manner of process-
ing images. He strives to save the spirit of improvisation and the element of sur-
prise in his works, which is a feature formed by his experience as a reporter. Par-
adoxically, both father and son consider artistic interference with the shot not
as an attempt to change reality, but, on the contrary, the illustration of reality. Due
to the conflict with the documental nature of the photo, the color creates visual ac-
cents that catch the viewer's eye and force a person to take a more attentive look
at the subject. As a result, a semantic distance is created, allowing you to read the
work as a text dedicated to homo sovieticus. Life of an average person is shown

through the eyes of the another average person — the photographer himself. This




is the central difference between Kochetov's works and the projects by Mikhailov
and Pavlov: while the works of the latter are anonymized and deprived of the sense
of author's presence, Victor eagerly uses self portraits and images of friends and
relatives with an ironic take on reality. The irony in them significantly softens the
socio-critical component, which, of course, is present in these «pictures»: the color
emphasizes misery and poverty of Soviet and post-Soviet day-to-dayness.

A lot of photographs (especially from the mid-1970s and early 1980s) were
painted many years after some of the shots had been taken. Situations and char-
acters are reimagined over time, which is naturally reflected in the further artistic
processing. The fact of coloring here may be seen as a peculiar symbolic gesture
against the inevitable fading of brightness and details of memories in our brains
or as substitution of some images by others — a bitter trick our minds play with us.
But we do not want to exaggerate the conceptualist side of the Kochetovs' artwork.
On the contrary, Victor absolutely admits that he did not think in series and pro-
jects: the groups of works that were united thematically and/or artistically began
to appear only in the 2000's when it became a standard practice in Ukrainian art.

However, in the entire array of Kochetov's colored and black and white pho-
tographs one can clearly see the dominant subject: the exploration of urban space.
City streets become more than just a background for certain situations; they act
as quite independent characters. Purely urban scenes are characterized by the
maximum intensity color that makes the space captured in the photo look com-
pact and dynamic. The almost hallucinogenic acuity of experiencing the im-
age is achieved with a panoramic camera. Panorama is the technique that was
very common among the representatives of Kharkiv School of Photography. For
instance, it was used in some of their key series by Evgeniy Pavlov («The Violin»,
1972) and Boris Mikhailov («By the ground», 1991, «At Dusk», 1993). Yet, whereas
the traditional panorama has to enhance the effect of the vastness of landscape,
Victor and Sergey, on the contrary, squeeze it, while the color adds flat decorative
effect to the works. The depth is also leveled out due to the large details that come
to the forefront of the picture. Objects look like they are cramped in the frame and
they want to go beyond its limits; foreshortened elements are highlighted, giving
the impression that the image is turning inside out towards the viewer. Kochetov
uses a wide-angle lens, and he does it in an unconventional way: taking vertical
photographs, mainly street scenes with people. The vertical format compresses
the frames even more, as if it is squeezing the private space of the models. It can




be interpreted as a conscious or unconscious social allegory, because ignoring
private boundaries of a person was a tactic typical of the Soviet society.

Among other features characteristic of Kharkiv photography in Kochetovs’
works, we should mention his experiments with paired combinations of images
(let’s recall the series «Parnography» by Yevgeniy Pavlov and Vladimir Shaposh-
nikov, or «Stereotyp» by Misha Pedan). For this purpose the artist would use colour-
ed parts of two photos, which, as a rule, had been taken at the same time and
place with a change of angle. They could be located symmetrically or with dis-
placement to the right or to the left. The highlighted juncture and the fragmenta-
tion of the images resembles transition from one frame to the other, as if you are
looking at a film on which the shots continue one another. This is not literal contin-
uation, but more of a rhyming at the level of rhythm, details and color, like in a free
verse. The «doubling» of reality gives a cinematic effect and brings in the aspect
of time to the works, since we have two moments compressed into one.

Speaking of the artist's work in the context of Kharkiv photo-art, it should
be noted that in the 1980s and 1990s, Victor Kochetov paid much less attention
to various embodiments of the category of physicality that were actively devel-
oped by the representatives of the first generation of Kharkiv School of Photogra-
phy (e.g. «social body», «erotica, body as a sign»). Nude models begin to ap-
pear more or less systematically in the artist's works, created in collaboration with
Sergey, only after the end of the 1990s, and they do not imply any protest against
repressed sexuality and tabooed eroticism, as they did in the photographs of the
previous years. But the very life philosophy of the artist was far from nonconform-
ism: the photographer is rather a subtle observer.

Unlike many of his colleagues, who took transition from analog photography
to digital imaging pretty hard, Kochetov didn't perceive those changes as some-
thing dramatic. On the contrary, according to the photographer, he even felt re-
lieved by the simplification of technological process. After he left his job as a pho-
tojournalist and retired, Victor continued to shoot, always taking his small digital P'S
camera when heading for walks. In the 2000s his methods of work did not under-
go aradical change; they still were dominated by two strategies: the use of manu-
al coloring and direct photography. Digital processing allowed Viktor and Sergey
to develop series combining image and text. Victor started making such attempts
in 1991, in the project <Comments. Associations,» in which, in fact, he followed the
way similar to that of Mikhailov's in «Unfinished dissertation», making handwritten




captions for photographs glued to paper. However, the idea of revealing the con-
tent of the images through captioning them was manifested to the full extentin the
series «My Bigboards», created in collaboration with Sergey. It is a reflection of in-
formation pollution of the modern world, based on the brightest of its embodi-
ments — the aesthetics of billboards. The frames of everyday life are accompanied
by idealistic captions that do not tie with the unattractiveness of the image content,
or by mocking comments of the authors themselves. The use of Word Art-style
fonts, set «by default», emphasizes the ironic and kitsch nature of the photos.
Kochetovs' artwork is based on a rather banal yet eternal artistic principle: «I re-
flect what | see». Although his works may seem surrealistic at first glance, they are
not an attempt at artistic escapism, but a reaction to reality, the essence of which
is revealed through the original artistic transformation. Therein lays the their pro-
found realism — the «realism» inherent in the entire Kharkiv School of Photography.

OLEKSANDRA OSADCHA
ART CRITIC



CMUCOK UJTIOCTPALLIN
LIST OF ILLUSTRATIONS

60X42,7 CM 1993 KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, BE3 HA3BW, 1993,
PYYHE PO3®APBEYBAHHA, CPIBHO->XEJIATUHOBWIN
APYK, 60X42,7 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1993,
HAND-COLORING, GELATIN SILVER PRINT, 60X42,7 CM.

25,2X59,4CM 1986 KOCHETOV

BIKTOP KOYETOB, CEPT1/ KOYETOB, BE3 HA3BW, 1986,
CPIBHO->XXENATVUHOBUN APYK, PYYHE PO3MAPBYBAH-
HA, 25,2X59,4 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1986,
GELATIN SILVER PRINT, HAND-COLORING, 25,2X59,4 CM.

25,5X59CM 1986 KOCHETOV

BIKTOP KOYETOB, CEPTI/ KOYETOB, «MICT Y BEJIUKY OA-
HUNIBKY» [OPUIN HA3BA — «MOCT B BOJIbLLIO AAHN-
JTOBKE»], 1986, CPIBHO->XE/ATVMIHOBUI APYK, PYYHE
PO3®APBYBAHHA, 25,5X59 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «BRIDGE TO
VELYKA DANILYVKA» [ORIG.TITLE - «<MOCT B BEOJIbLLIOM
OAHWNOBKE->»], 1986, GELATIN SILVER PRINT, HAND-
COLORING, 25,5X59 CM.




59,6X25,7CM 1989 KOCHETOV

BIKTOP KOYETOB, CEPI KOYETOB, «LLIAP, HABITb

KAM’ AHUI, LLE 3ABX AN KPACVBO» [OPUI. HA3BA —
«LLIAP, AAXE KAMEHHbIY, 3TO BCEIAA KPACUBO»], 1989,
CPIBHO->XENATVUHOBUN APYK, PYYHE PO3MAPBYBAH-
HA, 59,6 X25,7 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «SPHERE, EVEN
THE STONE ONE, IS ALWAYS BEAUTIFUL» [ORIG. TITLE —
«LLIAP, AAXE KAMEHHbIY, 3TO BCEIAA KPACUBO»], 1989,
GELATIN SILVER PRINT, HAND-COLORING, 59,6 X25,7 CM.

24,5X59,4CM 1989 KOCHETOV

BIKTOP KOYETOB, CEPTI/ KOYETOB, BE3 HA3BW, 1989,
CPIBHO-XXEJTATIHOBWI APYK, PYYHE PO3®PAPBYBAH-
HA, 24,5X59,4 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1989,
GELATIN SILVER PRINT, HAND-COLORING, 24,5X59,4 CM.

24,3X59,4 CM m KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, BE3 HA3BW, 1990,
CPIBHO->XEJTATVIHOBWI OPYK, PYYHE PO3®PAPBYBAH-
HA, 24,3X59,4 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1990,
GELATIN SILVER PRINT, HAND-COLORING, 24,3X59,4 CM.

17,1X39,4 CM m KOCHETOV

BIKTOP KOYETOB, «OPO>XHI POBOTV MK

CT. BOBYAHCbBK TA BTN KONOAA3b» [OPU HA3BA —
«JOPOXHbIE PABOTbHlI MEXY CT. BOTHYAHCKW 1 BENBIN
KOJTOAEL»], 1991, CPIBHO->KEJIATUHOBWIN APYK, PYYHE
PO3PAPBYBAHHA, 17,1X39,4 CM.

VICTOR KOCHETOV, «ROADWORKS BETWEEN
VOVCHANSK AND BILY KOLODYAZ» [ORIG. TITLE — «J0-
POXHBLIE PABOTbBI MEXXAY CT. BONMHYAHCKW W BEJTBIN KO-
NOAELL»], 1991, GELATIN SILVER PRINT, HAND-COLORING,
17,1X39,4 CM.




22,8X51 CM 1987 KOCHETOV

BIKTOP KOYETOB, CEPI KOYETOB, BE3 HA3BW, 1987,
CPIBHO->XEJTATIHOBW OPYK, PYYHE PO3®PAPBYBAH-
H#A, 22,8 X51 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1987,
GELATIN SILVER PRINT, HAND-COLORING, 22,8 X51 CM.

BIKTOP KOYETOB, CEPTI KOYETOB, BE3 HA3BW, 1992,
CPIBHO-XXEJTATVIHOBW APYK, PYYHE PO3®APBYBAH-
H#A, 25,4X58,4 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1992,
GELATIN SILVER PRINT, HAND-COLORING, 25,4X58,4 CM.

23,9X57,2 CM KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, BE3 HA3BW, 1970,
CPIBHO->XEJTATVIHOBWI OPYK, PYYHE PO3®PAPBYBAH-
H#A, 23,9X57,2 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1970,
GELATIN SILVER PRINT, HAND-COLORING, 23,9X57,2 CM.

25,6 X59CM 1980 KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, BE3 HA3BW, 1980,
CPIBHO-XXEJTATVIHOBWI OPYK, PYYHE PO3®PAPBYBAH-
HA, 25,6 X59 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1980,
GELATIN SILVER PRINT, HAND-COLORING, 25,6 X59 CM.

25,4X59 CM m KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, «MAMXE MNONITNY-
HUIN 3HAK. 3YMNHKA MPVIMICBKOIO MOTArY» [OPUI.
HA3BA — «MOYTU NOJINTUHECKMIA 3HAK. OCTAHOBKA
MPNITOPOAHOIO MNOE3AA~»], 1995, CPIBHO->XXEJIATUHO-
BV OPYK, PYYHE PO3®APBYBAHHSA, 25,4 X59 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «<ALMOST

A POLITICAL SIGN. COMMUTER TRAIN STOP» [ORIG.

TITLE — «MOYTU NONIMTUHECKNI 3HAK. OCTAHOBKA
MPNITOPOAHOIO NMOE3AA~], 1995, GELATIN SILVER PRINT,
HAND-COLORING, 25,4 X59 CM.




25,5X58,5 CM m KOCHETOV

BIKTOP KOYETOB, CEPT1 KOYETOB, MOAOPOXX HA MO-
TA3I 3 KPEMEHYYKA» [OPUT HA3BA — «[MYTELLIECTBVE HA
MNOE3JE N3 KPEMEHYYTA»], 2005, CPIBHO->XENATUHO-
BUI APYK, PYYHE PO3MAPBYBAHHSA, 25,5X58,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «THE TRAIN TRIP
FROM KREMENCHUK>» [ORIG. TITLE — «MYTELLUECTBME HA
MNOE3JE N3 KPEMEHYYTA»], 2005, GELATIN SILVER PRINT,
HAND-COLORING, 25,5X58,5 CM.

40X30CM 1999 KOCHETOV

BIKTOP KOYETOB, CEPT 11 KOYETOB, «BUMLLIOB HA BAST-
KOH NOANXATV CBIXXKMM MOBITPAM...» [OPUTN HASBA —
«BbILLUESTHA BAJTIKOH NOABILLATE CBEXKM BO34Y-
XOM>»], 1999, CPIEHO-XXENATVMHOBUI IPYK, 40X 30 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «\WENT OUT ON
THE BALCONY TO BREATH FRESH AIR...» [ORIG. TITLE —
«BbILLEST HA BAJTKOH NOAbILLIATL CBEXMM BO34Y-
XOM»], 1999, GELATIN SILVER PRINT, 40X30 CM.

25,5X58,5CM 1993 KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, OJIblrA, 1993, CPIB-
HO->XENATVHOBUW APYK, PYYHE PO3®APEYBAHHS,
25,56X58,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «OLGA~» [ORIG.
TITLE — «OJIblrA»], 1993, GELATIN SILVER PRINT, HAND-
COLORING, 25,5X58,5 CM.

25X60 CM m KOCHETOV

BIKTOP KOYETOB, CEPI11 KOYETOB, «[MOAAPYHOK. bO-
TOrPA®IHHUIN. S3HIMAB MEHE MECIH JIEOHI, I3PAISE-
BWY» [OPUIT HA3BA — «MOAAPOK. @OTOTAPDUYECKUN.
CHVMAJT MEHA NMECWH JIEOHN A M3PANTIEBY>], 1999,
CPIBHO->XEJTATVIHOBWI OPYK, PYHHE PO3®PAPBYBAH-
H#A, 256X60 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, “A GIFT. THE
PHOTOGRAPHIC ONE. ASHOT OF ME BY PESIN LEONID
ISRAELIVYCH” [ORIG. TITLE — «MOAAPOK. @OTOMAPDUNHE-
CKWI. CHUMAJT MEHA MECKH NNIEOHW U3PANITEBNY>],
1999, GELATIN SILVER PRINT, HAND-COLORING, 25X60 CM.




26,1X59,6 CM m KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, BE3 HA3BMW, 1999,
CPIBHO->XENATVHOBUI APYK, PYYHE PO3MAPBYBAH-
H%A, 26,1X59,6 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1999,
GELATIN SILVER PRINT, HAND-COLORING, 26,1X59,6 CM.

59X26 CM m KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, BE3 HA3BW, 1999,
CPIBHO->XEJTATVIHOBWI OPYK, PYYHE PO3®PAPBYBAH-
H#A, 59X26 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1999,
GELATIN SILVER PRINT, HAND-COLORING, 59X 26 CM.

59X24,8 CM 1984 KOCHETOV

BIKTOP KOYETOB, BE3 HA3BW, 1984, CPIBHO-
XKENATUHOBUN APYK, PYYHE PO3®APEYBAHHS,
59X24,8 CM.

VICTOR KOCHETOV, UNTITLED, 1984, GELATIN SILVER
PRINT, HAND-COLORING, 59X24,8 CM.

25,5X59CM 1993 KOCHETOV

BIKTOP KOYETOB, CEPT1 KOYETOB, BE3 HA3BW, 1993,
CPIBHO->XENATVHOBU APYK, PYYHE PO3M®APBYBAH-
HA, 25,5X59 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1993,
GELATIN SILVER PRINT, HAND-COLORING, 25,5X59 CM.




24X 58,5 CM m KOCHETOV

BIKTOP KOYETOB, CEPI KOYETOB BE3 HA3BW, 1994,
CPIBHO->XENATVHOBU APYK, PYYHE PO3MAPBYBAH-
H#A, 24X58,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV UNTITLED, 1994,
GELATIN SILVER PRINT, HAND-COLORING, 24X 58,5 CM.

BIKTOP KOYETOB, CEPTI/ KOYETOB, «HAPELUTI! | MU TE-
MEP “MARLBORO COUNTRY”» [OPUIT HA3BA — «CBEPLLIN-
JNTOCb HAKOHELL! M Mbl TEMEPL “MARLBORO COUNTRY”>],
1988, CPIBHO-XXEJIATUHOBW APYK, PYHHE PO3MAPEY-
BAHHA, 24X58,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «FINALLY! WE ARE
ALSO THE “MARLBORO COUNTRY” NOW» [ORIG. TITLE —
«CBEPLUMNOCH HAKOHELL! M Mbl TEMNEPb “MARLBORO
COUNTRY”»], 1988, GELATIN SILVER PRINT, HAND-
COLORING, 24 X58,5 CM.

59X25,5CM 1988 KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, BE3 HA3BW, 1988,
CPIBHO-XXEJTATIHOBWI OPYK, PYYHE PO3®PAPBYBAH-
HA, 59X25,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1988,
GELATIN SILVER PRINT, HAND-COLORING, 59X25,5 CM.

59,2X26,2 CM m KOCHETOV

BIKTOP KOYETOB, CEPI KOYETOB, «LIE AIBYNHA
JMOBA» [OPUI HABBA — «3TO OEBYLLUKA JTIOBA~], 2002,
CPIBHO- XXENATMHOBUW APYK, PYYHE PO3MAPBYBAH-
HA, 59,2X26,2 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «THIS IS GIRL
LUBA>» [ORIG. TITLE — «9TO AEBYLLKA JTHKOBA~»], 2002,
GELATIN SILVER PRINT, HAND-COLORING, 59,2X26,2 CM.




¥
]

16,7X60 CM m KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, BE3 HA3BMW, 1995,
CPIBHO->XENATVHOBUI APYK, PYYHE PO3MAPBYBAH-
H%A, 16,7 X60 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1995,
GELATIN SILVER PRINT, HAND-COLORING, 16,7 X60 CM.

16,7X60 CM m KOCHETOV

BIKTOP KOYETOB, BE3 HA3BW, 1995, CPIBHO-XXEJIATUN-
HOBWUW OPYK, PYYHE PO3®APBYBAHHSA, 16,7 X60 CM.

VICTOR KOCHETOV, UNTITLED, 1995, GELATIN SILVER
PRINT, HAND-COLORING, 16,7 X60 CM.

BIKTOP KOYETOB, CEPTI/ KOYETOB, «BOJA HA JAXY»
[OPUTI HASBA — «BOJA HA KPbILLIE»], 1986, CPIBHO-
XENATUHOBWW APYK, PYYHE PO3®APEYBAHHA,
24,5X59,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «\WATER ON THE
ROOF» [ORIG. TITLE — «<BOOA HA KPbILLIE~»], 1986, GELATIN
SILVER PRINT, HAND-COLORING, 24,5X59,5 CM.

25X58,8 CM m KOCHETOV

BIKTOP KOYETOB, CEPT11 KOYETOB, «10 TPAMBAIKO 3AXO-
ONNN XNOMYUK TA COBAKA» [OPUI HA3BA — «B TPAMBAM
SAXOONTN MATTBHNK M COBAKA»], 1990, CPIBHO->XXEJA-
TUHOBWIM OPYK, PYYHE PO3®APBYBAHHS, 25X58,8 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «<A BOY AND

A DOG WERE ENTERING THE TRAMWAY>» [ORIG. TITLE —
«B TPAMBAW 3AXOOMNN MANBYNK 1 COBAKA»], 1990,
GELATIN SILVER PRINT, HAND-COLORING, 25X58,8 CM.

25X59,2 CM m KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, «[MPOI340M

MO CENY» [OPUTI HASBA — «MPOE30M MO CEJNY»], 1990,
CPIBHO->XXENATUHOBUN APYK, PYHHE PO3M®APBYBAH-
HA, 25X59,2 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «PASSING
THROUGH THE VILLAGE>» [ORIG. TITLE - «[TPOE3-
JOM MO CEJY»], 1990, GELATIN SILVER PRINT, HAND-
COLORING, 25X59,2 CM.




25,5X58,5 CM m KOCHETOV

BIKTOP KOYETOB, CEPI KOYETOB, «CTAZIOH “TMIO-
HEP”» [OPUI HA3BA — «CTAOVNOH “MNOHEP”»], 1990,
CPIBHO->XEJTATVIHOBWI OPYK, PYYHE PO3®PAPBYBAH-
H#A, 25,5X58,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «“PIONEER”
STADIUM» [ORIG. TITLE — «CTAAVOH “MMOHEP”»], 1990,
GELATIN SILVER PRINT, HAND-COLORING, 25,5X58,5 CM.

BIKTOP KOYETOB, CEPTI/ KOYETOB, «KYPCAHTV B31M-
KY BINA CTALIOHY “MIOHEP”» [OPUT HASBA — «KYPCAH-
TV 3MMOW BO3JE CTAHAMOHA “rIMOHEP”»], 1989, CPIB-
HO->XENATVHOBUW APYK, PYYHE PO3®APEYBAHHS,
24X56,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «CADETS BY
“PIONEER” STADIUM IN WINTER» [ORIG. TITLE — «KYP-
CAHTUN 3UMOW BO3JE CTAHAMOHA “rIMOHEP”»], 1989,
GELATIN SILVER PRINT, HAND-COLORING, 24X 56,5 CM.

25,5X57,5CM 1988 KOCHETOV

BIKTOP KOYETOB, CEPTI/ KOYETOB, BE3 HA3BW, 1988,
CPIBHO-XXEJTATIHOBWI APYK, PYYHE PO3®PAPBYBAH-
HA, 25,5X57,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1988,
GELATIN SILVER PRINT, HAND-COLORING, 25,5X57,5 CM.

25X 56,5 CM m KOCHETOV

BIKTOP KOYETOB, CEPT1 KOYETOB, «BYJ1. AAHUNIB-
CbKA. KYPCAHTV BOEHHOIO YHUITNLLIA» [OPUT. HAS-
BA — «¥YJ1. JAHNNTOBCKAA. KYPCAHTbI BOEHHOTIO Y41~
NVLLA»], 1994, CPIBHO-XXENATUHOBUI APYK, PYYHE
PO3PAPBYBAHHA, 25X56,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «DANILYVSKA
STREET. CADETS OF THE MILITARY COLLEGE~» [ORIG.
TITLE — «YJ1. BAHUTOBCKAA. KYPCAHTbBI BOEHHO-

O YHYUINLLIA»], 1994, GELATIN SILVER PRINT, HAND-
COLORING, 25X56,5 CM.




25,7X58,8 CM m KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, BE3 HA3BW, 1985,
CPIBHO->XENATVHOBU APYK, PYYHE PO3MAPBYBAH-
H#A, 25,7X58,8 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1985,
GELATIN SILVER PRINT, HAND-COLORING, 25,7 X58,8 CM.

BIKTOP KOYETOB, CEPII KOYETOB, «AEHb BIAKPUTNX
[OBEPEV (BEPTOJIbOTIB). XAPKIBCbKMIN ABIASABO/»
[OPUIN HA3BA — «AEHb OTKPbITbIX ABEPEW (BEPTOJIETOB).
XAPbKOBCKUWIM ABUA3ABO/»], 1988, CPIEHO-XXEJTATVHO-
BUW APYK, PYHHE PO3MAPBYBAHHSA, 25,5X59 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, <DOORS
(HELICOPTERS’S ONES) OPEN DAY/ KHARKIV AVIATION
FACTORY> [ORIG. TITLE — «AEHb OTKPbITbIX BEPEW
(BEPTOJIETOB). XAPLKOBCKWI ABMA3ABO/»], 1988,
GELATIN SILVER PRINT, HAND-COLORING, 25,5X59 CM.

25X58CM 1988 KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, BE3 HA3BW, 1988,
CPIBHO->XEJTATIHOBWI OPYK, PYYHE PO3®PAPBYBAH-
H#A, 256X58 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1988,
GELATIN SILVER PRINT, HAND-COLORING, 25X58 CM.

25,5X56 CM m KOCHETOV

BIKTOP KOYETOB, CEPTI KOYETOB, «<6PUMALA MOH-
TEPIB LUNAXY» [OPUTT HA3BBA — «<BEPUTAOA MOHTEPOB
nyTW»], 1992, CPIBHO->XEJTATHOBWW APYK, PYYHE PO3-
DPAPBYBAHHA, 25,5X56 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «ROAD REPAIR
TEAM» [ORIG. TITLE — «<BPUTAOA MOHTEPOB IMNYTW»], 1992,
GELATIN SILVER PRINT, HAND-COLORING, 25,5X56 CM.

16,9X59,6 CM m KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, BE3 HA3BW, 1995,
CPIBHO->XEJTATVIHOBWI OPYK, PYYHE PO3®APBYBAH-
H#A, 16,9X59,6 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1995,
GELATIN SILVER PRINT, HAND-COLORING, 16,9X59,6 CM.




16,9X59,6 CM m KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, BE3 HA3BMW, 1995,
CPIBHO->XENATVHOBUI APYK, PYYHE PO3MAPBYBAH-
H%A, 16,9X59,6 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1995,
GELATIN SILVER PRINT, HAND-COLORING, 16,9X59,6 CM.

25,5X58,3 CM m KOCHETOV

BIKTOP KOYETOB, CEPII KOYETOB, «/1IITHIN HACTPIN»
[OPUI. HA3BA — «JIETHEE HACTPOEHWE>], 1999, CPIB-
HO-XXENATUHOBUIM APYK, PYYHE PO3MAPBYBAHHSA,
25,5X58,3 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «<SUMMER
MOOD» [ORIG. TITLE — «JIETHEE HACTPOEHUME>], 1999,
GELATIN SILVER PRINT, HAND-COLORING, 25,5X58,3 CM.

25,5X58 CM m KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, «<KPEMEHYYK. MICT
HYEPE3 AHIMNPO» [OPUTI HA3BA — «KPEMEHYYT. MOCT HE-
PE3 AHEMP»>], 1995, CPIBHO->XE/IATUHOBWI APYK, PY4-
HE PO3®APEBYBAHHA, 25,5X58 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «KREMENCHUK.
BRIDGE ACROSS THE DNIPRO» [ORIG. TITLE — «KPEMEH-
Yy MOCT YEPE3 AHEMMP»], 1995, GELATIN SILVER PRINT,
HAND-COLORING, 25,5X58 CM.

25,3X57CM 1998 KOCHETOV

BIKTOP KOYETOB, CEPII KOYETOB, «BYAMHOK KY/S1b-
TYPW B PAIOHbI XT3» [OPUIN HA3BA — «1JOM KY/15TYPbI
B PAMOHE XT3»], 1998, CPIBHO-XXEJIATHOBWIN OPYK,
PYYHE PO3®DAPBYBAHHSA, 25,3X57 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «HOUSE

OF CULTURE IN KHTZ>» [ORIG. TITLE — «OM KYJIbTYPbI
B PAMIOHE XT3»], 1998, GELATIN SILVER PRINT, HAND-
COLORING, 25,3X57 CM.




59X25,5 CM m KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, «"PA B XOBAHKW»
[OPUIT HA3BA — «UI'PA B MPATKW»], 1985, CPIBHO->XEJTA-
TUHOBUW OPYK, PYYHE PO3®APBYBAHHA, 59X 25,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «HIDE-AND-
SEEK> [ORIG. TITLE — «<MI'PA B NMPATKW>], 1985, GELATIN
SILVER PRINT, HAND-COLORING, 59X 25,5 CM.

25,6 X57,9CM 1979 KOCHETOV

BIKTOP KOYETOB, CEPT I KOYETOB, «JIITHI CTEXKW»
[OPUTI HASBA — «JIETHVE JOPOXKWN~»], 1979, CPIB-
HO-XXENATUHOBWIN APYK, PYYHE PO3®APBEYBAHHA,
25,6X57,9 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «<SUMMER
PATHS» [ORIG. TITLE — «JIETHUE JOPO>XKW»], 1979,
GELATIN SILVER PRINT, HAND-COLORING, 25,6 X57,9 CM.

25,3X59,8 CM m KOCHETOV

BIKTOP KOYETOB, CEPT1/ KOYETOB, BE3 HA3BW, 1995,
CPIBHO->XENATVUHOBUN APYK, PYYHE PO3M®APBYBAH-
HA, 25,3X59,8 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1995,
GELATIN SILVER PRINT, HAND-COLORING, 25,3X59,8 CM.

25X58 CM m KOCHETOV

BIKTOP KOYETOB, CEPI KOYETOB, «[MEHCIOHEPW TAH-
LLYIOKOTb BAJTBC» [OPUT HA3BA — «MEHCVOHEPBLI TAH-
LIYIOT BAJTbC»], 1999, CPIBHO->XETATVHOBWIN APYK,
PYYHE PO3®APBYBAHHA, 25X58 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «RETIREES
DANCE WALTZ>» [ORIG. TITLE — «MEHCVOHEPbI TAHLLYIOT
BANbC»], 1999, GELATIN SILVER PRINT, HAND-COLORING,
25X58 CM.




25,5X58,5CM 1998 KOCHETOV

BIKTOP KOYETOB, CEPTI/ KOYETOB, «LLLO LLE? LIE TA-
PAXI» [OPUI HASBA — «4TO 3TO? 3TO FAPAXWN>], 1998,
CPIBHO->XEJTATVIHOBWI OPYK, PYYHE PO3®PAPBYBAH-
H#A, 25,56X58,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «\WHAT ARE
THESE? THEY ARE GARAGES» [ORIG. TITLE — «4TO 3TO?
OTO FAPAXI»], 1998, GELATIN SILVER PRINT, HAND-
COLORING, 25,5X58,5 CM.

BIKTOP KOYETOB, CEPTI/ KOYETOB, «HA HIMNPI B PANO-
HI KPEMEHYYKY» [OPUIT HA3BA —«HA JHEMPE B PAVIOHE
KPMEHYYTA»], 1995, CPIBHO-XEJIATUHOBWIW APYK, PY4Y-
HE PO3®APEBYBAHHA, 25X59,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «ON THE
DNIPRO BY KREMENCHUK> [ORIG. TITLE — «HA OHEMNPE
B PAMOHE KPMEHYYTA»], 1995, GELATIN SILVER PRINT,
HAND-COLORING, 25X59,5 CM.

25X58CM 1989 KOCHETOV

BIKTOP KOYETOB, CEPI/1 KOYETOB, «3BAJTMLLE BIA-
XOA4IB NINTTA» [OPUT HASBA — «CBAJIKA OTXO40B
NNTbA»], 1989, CPIBHO->XENTATUHOBWI APYK, PYHHE
PO3PAPBYBAHHA, 25X58 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «CASTING
WASTE DUMP>» [ORIG. TITLE — «CBAJIKA OTXO40B
NNTbA»], 1989, GELATIN SILVER PRINT, HAND-COLORING,
25X58 CM.

25X58 CM 1989 KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, «3BAJTMLLE BI-
XOA4IB NTNTTHA» [OPUT. HA3BA — «CBAJTIKA OTXO40B
NNTbSA»], 1989, CPIBHO->XENTATUHOBWI APYK, PYHHE
PO3PAPBYBAHHA, 25X58 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «CASTING
WASTE DUMP>» [ORIG. TITLE — «CBAJIKA OTXO40B
NNTbA»], 1989, GELATIN SILVER PRINT, HAND-COLORING,
25X58 CM.




24,8X58 CM m KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, BE3 HA3BMU, 1992,
CPIBHO->XENATVHOBU APYK, PYYHE PO3MAPBYBAH-
HA, 24,8 X58 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1992,
GELATIN SILVER PRINT, HAND-COLORING, 24,8 X58 CM.

25,5X58,5 CM m KOCHETOV

BIKTOP KOYETOB, CEPTI/ KOYETOB, «3AJTLLKU BIN-
CbKOBOI YACTVH HA MOCKOBCBKOMY MPOCMEKTI»
[OPUI HA3BA — «OCTATK BOEHHOW YACTW HA MOC-
KOBCKOM MPOCEKTE»], 2000, CPIEHO->XEJTATVIHOBWI
APYK, PYHHE PO3®APEBEYBAHH4A, 25,5X58,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «REMNANTS OF
THE MILITARY UNITS AT THE MOSCOW AVENUE» [ORIG.
TITLE — «<OCTATK BOEHHOW YACTV HA MOCKOBCKOM
MPOCTIEKTE~], 2000, GELATIN SILVER PRINT, HAND-
COLORING, 25,5X58,5 CM.

25,5X58,5 CM m KOCHETOV

BIKTOP KOYETOB, CEPI I KOYETOB, «BYJ1.METPOBCbLKO-
rO» [OPUIN HASBA — «YJ1. TIETPOBCKOIO»], 1995, CPIB-
HO-XEJNTATHOBUIN PYK, PYYHE PO3®APEYBAHHA,
25,5X58,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «PETROVSKOGO
STREET>» [ORIG. TITLE — «YJ1.METPOBCKOI'O»], 1995,
GELATIN SILVER PRINT, HAND-COLORING, 25,5X58,5 CM.

25X60,2 CM m KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, BE3 HA3BW, 1995,
CPIBHO-XXEJTATVIHOBWI APYK, PYYHE PO3®PAPBYBAH-
HA, 25X60,2 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1995,
GELATIN SILVER PRINT, HAND-COLORING, 25X60,2 CM.

24,5X58 CM m KOCHETOV

BIKTOP KOYETOB, CEPT1/ KOYETOB, BE3 HA3BW, 1995,
CPIBHO->XENATVUHOBUN APYK, PYYHE PO3M®APBYBAH-
HA, 24,5X58 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1995,
GELATIN SILVER PRINT, HAND-COLORING, 24,5X58 CM.




25X59CM 1997 KOCHETOV

BIKTOP KOYETOB, CEPT1/ KOYETOB, «MAJEHbKI ME-
CUKN-AITVN BUNOB3/1 3-M14 BOPIT TAXO4YYTb iCTU»
[OPUTI HASBA — «MAJIEHbKME COBAYKN-OETU BBIJTE3STA
N3-Nnoa BOPOT N XOTAT KYLLATb»], 1997, CPIBHO->XXEJA-
TUHOBWI APYK, PYYHE PO3®MAPBYBAHHA, 25X 59 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «SMALL DOG-
KIDS CRAWLED FROM BENEATH THE GATE AND THEY
WANT TO EAT» [ORIG. TITLE — «MAJIEHbKME COBAY-
KW-OETU BBINE3NN N3-MO4 BOPOT N XOTAT KY-
LLIATb»], 1997, GELATIN SILVER PRINT, HAND-COLORING,
25X59 CM.

26,3X58 CM m KOCHETOV

BIKTOP KOYETOB, CEPT1/ KOYETOB, BE3 HA3BW, 1995,
CPIBHO->XENATVUHOBU APYK, PYYHE PO3MAPBYBAH-
HA, 26,3X58 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1995,
GELATIN SILVER PRINT, HAND-COLORING, 26,3X58 CM.

35X59,3CM 1987 KOCHETOV

BIKTOP KOYETOB, CEPI KOYETOB, «4BOPW BINA
ONMEPHOIO TEATPY» [OPUTIT HA3BA — «IBOPbI BO3-

JIE ONEPHOIO TEATPA»], 1987, CPIBHO-XXENATUHOBWIN
APYK, PYHHE PO3®APBYBAHHA, 35X59,3 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «YARDS BY THE
OPERA THEATER» [ORIG. TITLE — «1BOPbI BO3JIE OlNEP-
HOIO TEATPA»], 1987, GELATIN SILVER PRINT, HAND-
COLORING, 35X59,3 CM.

BIKTOP KOYETOB, CEPTI/ KOYETOB, BE3 HA3BW, 1984,
CPIBHO-XXEJTATVIHOBWI OPYK, PYYHE PO3®PAPBYBAH-
H#A, 25,7 X57,3 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1984,
GELATIN SILVER PRINT, HAND-COLORING, 25,7 X57,3 CM.




24,5X59,5 CM m KOCHETOV

BIKTOP KOYETOB, CEPI KOYETOB, BE3 HA3BW, 1985,
CPIBHO->XENATUHOBU APYK, PYYHE PO3M®APBYBAH-
HA, 24,5X59,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1985,
GELATIN SILVER PRINT, HAND-COLORING, 24,5X59,5 CM.

16,6 X59,6 CM m KOCHETOV

BIKTOP KOYETOB, CEPTI KOYETOB, BE3 HA3BW, 1995,
CPIBHO-XXEJTATVIHOBWI APYK, PYYHE PO3®PAPBYBAH-
H#A, 16,6 X59,6 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1995,
GELATIN SILVER PRINT, HAND-COLORING, 16,6 X59,6 CM.

BIKTOP KOYETOB, CEPTI KOYETOB, BE3 HA3BW, 1995,
CPIBHO-XXEJTATIHOBWI APYK, PYYHE PO3®PAPBYBAH-
H#A, 26 X56,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1995,
GELATIN SILVER PRINT, HAND-COLORING, 26 X56,5 CM.

25,5X58 CM m KOCHETOV

BIKTOP KOYETOB, «CANTIBCbKE LLIOCE» [OPUTIT HASBA —
«CANITOBCKOE LLIOCCE»], 1999, CPIEHO-XXEJIATUHOBWI
APYK, PYHHE PO3®APBEYBAHHA, 25,5X58 CM.

VICTOR KOCHETOV, «SALTIVSKE HIGHWAY» [ORIG. TITLE —
«CANTOBCKOE LLIOCCE->], 1999, GELATIN SILVER PRINT,
HAND-COLORING, 25,5X58 CM.

26X58 CM m KOCHETOV

BIKTOP KOYETOB, CEPI KOYETOB, «3A MAPKAHOM
LLIKOJTA» [OPUTI. HA3BBA — «3A SABOPOM LLIKOJ1A»], 1991,
CPIBHO->XEJTATVIHOBWI OPYK, PYYHE PO3®PAPBYBAH-
HA, 26 X58 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «THERE’S

A SCHOOL BEHIND THE GATE~» [ORIG. TITLE — «3A 3A-
BEOPOM LLUKOJA»], 1991, GELATIN SILVER PRINT, HAND-
COLORING, 26 X58 CM.




25,5X59 CM m KOCHETOV

BIKTOP KOYETOB, CEPI KOYETOB, «KPI3b CKJ10, 3 BIK-
HA TPAMBAIO, MPOCMEKT TPAKTOPOBYAIBHWKIB» [OPUT.
HAB3BA — «4EPE3 CTEKJ/10, U3 OKHA TPAMBAA, NPO-
CMEKT TPAKTOPOCTPOUTEJIEM>~], 1995, CPIBHO-XXEJIA-
TUHOBWIM APYK, PYYHE PO3®MAPBYBAHHSA, 25,5X59 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «THROUGH THE
GLASS, WINDOW OF A TRAMWAY, TRAKTOROBUDIVNIKYV
AVENUE» [OPUT HAB3BA — «4EPE3 CTEKJ10, 13 OKHA
TPAMBASA, MPOCTMEKT TPAKTOPOCTPOUTEJNEW»], 1995,
GELATIN SILVER PRINT, HAND-COLORING, 25,5X59 CM.

26X58 CM w KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, «<B3MKY B CEJ1-
LI KYTIMHWYI MATTOMIOAHO» [OPUN. HAB3BA — «3MIMOWM
B MOCEJNKE KYJIMHN4YM MANOTIOAHO~], 1999, CPIBHO-
SKENATUHOBUIN APYK, PYYHE PO3®MAPEYBAHHS,

26X58 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «KULINICHY
VILLAGE IS UNCROWDED IN WINTER>» [OPUT. HAB3BA —
«3IMOW B MOCEJKE KYIMHNY MAJTOMOAHO»], 1999,
GELATIN SILVER PRINT, HAND-COLORING, 26 X58 CM.

25,5X59 CM m KOCHETOV

BIKTOP KOYETOB, CEPTI KOYETOB, BE3 HA3BW, 1990,
CPIBHO-XXEJTATVIHOBWI APYK, PYYHE PO3®PAPBYBAH-
HA, 25,5X59 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1990,
GELATIN SILVER PRINT, HAND-COLORING, 25,5X59 CM.

25,5X58 CM E KOCHETOV

BIKTOP KOYETOB, CEPI/1 KOYETOB, «BJIAKUTHE YOPHE
MOPE» [OPUTIT HA3BA — «CVIHEE HEPHOE MOPE»>], 1983,
CPIBHO-XXEJTATVIHOBWI OPYK, PYYHE PO3®PAPBYBAH-
HA, 25,5X58 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «THE BLUE
BLACK SEA» [ORIG. TITLE — «CMHEE HEPHOE MOPE>],
1983, GELATIN SILVER PRINT, HAND-COLORING,
25,5X58 CM.




25X59,7CM 1989 KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, BE3 HA3BW, 1989,
CPIBHO->XENATVHOBU APYK, PYYHE PO3M®APBYBAH-
H%A, 256X59,7 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1989,
GELATIN SILVER PRINT, HAND-COLORING, 25X59,7 CM.

BIKTOP KOYETOB, CEPTI/ KOYETOB, BE3 HA3BW, 1973,
CPIBHO-XXEJTATVIHOBWI APYK, PYYHE PO3®PAPBYBAH-
HA, 25X59,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1973,
GELATIN SILVER PRINT, HAND-COLORING, 25X59,5 CM.

25X59,5CM 1973 KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, «Y MO/ BENVIKI
COBAKWN. HBIODAYHAONEH, “KAPOJIHA" [OPUT HA3BA —
«B MOJE BOJIbLUME COBAKW. HBIODAYHOJIEH, “KA-
PONVHA’»], 1996, CPIBHO->XE/IATHOBUIN APYK, PYYHE
PO3PAPBYBAHHA, 25,5X58 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «BIG DOGS ARE
IN TREND. NEWFOUNDLAND “KAROLINA’» [ORIG. TITLE —

«B MOJE BOJIbLUME COBAKW. HbIODAYHOJIEH, “KAPO-
JIMHA’>»], 1996, GELATIN SILVER PRINT, HAND-COLORING,

25,56X58 CM.

BIKTOP KOYETOB, CEPTI/ KOYETOB, BE3 HA3BW, 1995,
CPIBHO->XENATVUHOBU APYK, PYHHE PO3MAPBYBAH-
HA, 16,9X59,6 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1995,
GELATIN SILVER PRINT, HAND-COLORING, 16,9X59,6 CM.

59,8X26,5 CM m KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, BE3 HA3BMW, 1999,
CPIBHO->XENATVHOBU APYK, PYYHE PO3M®APBYBAH-
HA, 59,8X26,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1999,
GELATIN SILVER PRINT, HAND-COLORING, 59,8 X26,5 CM.




25X58 CM 1992 KOCHETOV

BIKTOP KOYETOB, CEPII KOYETOB, «BU, 3 BIKHA
TPAMBAIO. BYIMLA 1-i KIHHOI APMIi» [OPUT. HA3BA —
«BW/O N3 OKHA TPAMBASA. Y/INLA 1-1 KOHHOW AP-
MWM»],1992, CPIBHO->XXENATMHOBU APYK, PYHHE PO3-
DAPBYBAHHYA, 25X 58 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «A VIEW FROM
THE TRAMWAY’S WINDOW. THE FIRST CAVALRY ARMY
STREET» [ORIG. TITLE — «B/ A N3 OKHA TPAMBAA. YJIMLIA
1-1 KOHHOW APMWW»], 1992, GELATIN SILVER PRINT, PY4Y-
HE PO3®PAPBYBAHHA, 25X58 CM.

BIKTOP KOYETOB, CEPT11 KOYETOB, BE3 HA3BW, 1998,
CPIBHO-XXEJIATVIHOBUI APYK, PYYHE PO3MAPBYBAHHS,
25,5X58,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1998,
GELATIN SILVER PRINT, HAND-COLORING, 25,5X58,5 CM.

25,5X58CM 1984 KOCHETOV

BIKTOP KOYETOB, «MAPK IM. APTEMA. XAPKIB» [OPUT"
HA3BA — «[MAPK IM. APTEMA. XAPbKOB»], 1984, CPIB-
HO-XXENATVHOBUW APYK, PYYHE PO3®APEYBAHHY,
25,5X58 CM.

VICTOR KOCHETOV, «<ARTEMA PARK. KHARKIV» [ORIG.
TITLE — «MMAPK MIM. APTEMA. XAPbKOB»], 1984, GELATIN
SILVER PRINT, HAND-COLORING, 25,5X58 CM.

25,7X57,8 CM m KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, «XAPKIB.
MARLBORO COUNTRY» [OPUTI HA3BA — «<XAPbKOB.
MARLBORO COUNTRY>], 1985, CPIBHO-XXE/IATHOBWI
APYK, PYHHE PO3®MAPBYBAHHA, 25,7 X57,8 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «KHARKIV.
MARLBORO COUNTRY» [ORIG. TITLE — «XAPbKOB.
MARLBORO COUNTRY»], 1985, GELATIN SILVER PRINT,
HAND-COLORING, 25,7 X57,8 CM.




26,5X58 CM m KOCHETOV

BIKTOP KOYETOB, CEPI KOYETOB, «LIE A. B MVHYJIO-
MY CTOPIYYI KOJTM LLLE BYJTN KONTOCMN» [OPUTT HA3-
BA — «3TO 4. B NMPOLUJTOM BEKE, KOIAA ELLIE BbINV KO-
JNIXO3bl»], 1982, CPIBHO-XXETATUHOBWI APYK, PYYHE
PO3PAPBYBAHHSA, 26,5X58 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «IT’'S ME. IN THE
PAST CENTURY, WHEN COLLECTIVE FARMS STILL EXISTED»
[ORIG. TITLE — «3TO 4. B MPOLLIOM BEKE, KOIJA ELLIE
BblT1 KOJIXO3bl»], 1982, GELATIN SILVER PRINT, HAND-
COLORING, 26,5X58 CM.

24,5X56,5CM 1979 KOCHETOV

BIKTOP KOYETOB, CEPI11 KOYETOB, BE3 HA3BW, 1979,
CPIBHO->XEJTATVIHOBWI OPYK, PYHHE PO3®PAPBYBAH-
HA, 24,5X56,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1979,
GELATIN SILVER PRINT, HAND-COLORING, 24,5X56,5 CM.

BIKTOP KOYETOB, CEPTI/ KOYETOB, «Y340BX J1ICO-
MNOCAOKW» [OPUTI HA3BA — «BOOJ1b JIECOMNOCAOKW»],
1996, CPIBHO-XXENATUHOBUW APYK, PYYHE PO3MAPBY-
BAHHA, 24,5X56,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «<ALONG THE
FOREST PLANTATION>» [ORIG. TITLE — «BOOJ1b JTIECOINO-
CAOKWM~»], 1996, GELATIN SILVER PRINT, HAND-COLORING,
24,5X56,5 CM.

BIKTOP KOYETOB, CEPTI/ KOYETOB, «MO40OPOXYEMO
HA BEJTOCUNEOAX BABOX. CEPII MOMNEPEAY, 4 MO-
3A0Y» [OPUT HA3BA — «MYTELLECTBYEM HA BEJTOCU-
MNEAAX BOABOEM. CEPIEV BMNEPEAM, A C3A4N~], 1985,
CPIBHO->XENATUHOBUN APYK, PYHYHE PO3MAPBYBAH-
HA, 24,5X56,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «TRAVELLING BY
BIKES TOGETHER. SERGEY IS IN FRONT, | BEHIND» [ORIG.
TITLE - «<MYTELWWECTBYEM HA BENTOCUMNEOAX

BABOEM. CEPIEV BMNEPEAWU, A C3AAN~], 1985, GELATIN
SILVER PRINT, HAND- COLORING, 24,5X56,5 CM.




26X59,5CM 1986 KOCHETOV

BIKTOP KOYETOB, CEPTI/ KOYETOB, «MOJ/1A COHSALL-
HUKIB» [OPUT HASBA — «[MOJTA MO ACOJTHYXOB»], 1986,
CPIBHO->XEJTATIHOBWI OPYK, PYHHE PO3®PAPBYBAH-
H#A, 26 X59,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «SUNFLOWER
FILEDS» [ORIG. TITLE — «[MOJ1A MOACOJTHYXOB»], 1986,
GELATIN SILVER PRINT, HAND-COLORING, 26 X59,5 CM.

26X59,5CM 1989 KOCHETOV

BIKTOP KOYETOB, «BUUCTABKA COBAK» [OPUT. HASBA —
«BbICTABKA COBAK»], 1989, CPIBHO-XXE/ATUHOBWI
APYK, PYHHE PO3®APBYBAHHA, 26X59,5 CM.

VICTOR KOCHETOV, «DOG SHOW> [ORIG. TITLE —
«BbICTABKA COBAK>], 1989, GELATIN SILVER PRINT,
HAND-COLORING, 26X59,5 CM.

59,5X25CM m KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, «<HOIM/A MOI. rONYB

ONKN» [OPUN HA3BA — «HOM MOW. FTONTYEb ANKNN»],
1990, CPIBHO-XENATUHOBWI APYK, PYYHE PO3MAPEY-
BAHHA, 59,5X25 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «<LEGS ARE
MINE. THE PIGEON IS WILD~» [ORIG. TITLE — «HO'1 MOW.
ronysb AVKNIM»], 1990, GELATIN SILVER PRINT, HAND-
COLORING, 59,5X25 CM.

60X26 CM m KOCHETOV

BIKTOP KOYETOB, CEPIi/1 KOYETOB, BE3 HA3BW, 1999,
CPIBHO->XEJIATUHOBWI APYK, PYYHE PO3MPAPEYBAH-
HA, 60X26 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1999,
GELATIN SILVER PRINT, HAND-COLORING, 60X26 CM.




60X 25 CM m KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, BE3 HA3BMW, 1999,
CPIBHO->XENATVHOBUI APYK, PYYHE PO3MAPBYBAH-
H%A, 60X25 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1999,
GELATIN SILVER PRINT, HAND-COLORING, 60X25 CM.

59,5X26 CM m KOCHETOV

BIKTOP KOYETOB, CEPT1/ KOYETOB, BE3 HA3BW, 1999,
CPIBHO->XENATVUHOBU APYK, PYYHE PO3MAPBYBAH-
HA, 59,5X26 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1999,
GELATIN SILVER PRINT, HAND-COLORING, 59,5X26 CM.

59,7X25,3 CM m KOCHETOV

BIKTOP KOYETOB, CEPI/ KOYETOB, «LLLOCb HELOBY-

AYBAMN Y LLIOCb NEPEBYAOBYIOTb» [OPUT. HA3SBA —

«4TO-TO HEAOCTPOWIIN UJITN HTO-TO NEPECTPANBA-

HOT»], 1995, CPIBHO-XENATUHOBWI APYK, PYYHE PO3-
DPAPBYBAHHA, 59,7 X25,3 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «SOMETHING
HASN’'T BEEN FINISHED OR BEING REBUILT» [ORIG. TITLE —
«4TO-TO HEAOCTPOWIIN UJTN HTO-TO NEPECTPANBA-
tOT»], 1995, GELATIN SILVER PRINT, HAND-COLORING,
59,7X25,3 CM.

25X58,5CM 1987 KOCHETOV

BIKTOP KOYETOB, CEPI KOYETOB, BE3 HA3BW, 1987,
CPIBHO-XXEJTATVIHOBWI OPYK, PYYHE PO3®PAPBYBAH-
HA, 25X58,5 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1987,
GELATIN SILVER PRINT, HAND-COLORING, 25X58,5 CM.




49X 26 CM m KOCHETOV

BIKTOP KOYETOB, CEPTI KOYETOB, BE3 HA3BMW, 1999,
CPIBHO-XXEJTATVIHOBUI APYK, PYYHE PO3MAPBYBAHHSA,
49X26 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1999,
GELATIN SILVER PRINT, HAND-COLORING, 49X26 CM.

25,5X53CM 1984 KOCHETOV

BIKTOP KOYETOB, CEPTI KOYETOB, «BOJIbBO. HAMMNCA-
HOMY BIPUTN» [OPUT. HA3BA — «BOJ1IbBO. HAMTMICAHOMY
BEPUTb»], 1984, CPIBHO-XXENATVMHOBUI APYK, PYYHE
PO3®PAPBYBAHHSA, 25,5X53 CM.

VICTOR KOCHETOV, SERGEY KOCHETOQV, «VOLVO. THE
WRITTEN IS ACCURATE>» [ORIG. TITLE — «BOJTbBO. HAMN-
CAHOMY BEPUTb»], 1984, GELATIN SILVER PRINT, HAND-
COLORING, 25,5X53 CM.

49,5X26 CM m KOCHETOV

BIKTOP KOYETOB, CEPT1 KOYETOB, BE3 HA3BW, 1999,
CPIBHO-XEJIATVIHOBUI APYK, PYYHE PO3MAPBYBAHHS,
49,5X26 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1999,
GELATIN SILVER PRINT, HAND-COLORING, 49,5X26 CM.

BIKTOP KOYETOB, CEPTIN KOYETOB, «<MOEMO HAFO-
PO/, LLO 3AKUHYIN 9K HEMOTPIBHWU» [OPUIT HA3BA —
«MOEM HA OroPO, KOTOPLIN BABEPOCUIIN, KAK HEHY K-
Hbl»], 1993, CPIBHO->XENATUHOBWI APYK, PYHHE PO3-
DAPBYBAHHSA, 30X40 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «\WE ARE GOING
TO THE TOWN, WHICH HAS BEEN ABANDONED AS THE
UNNECESSARY ONE>» [ORIG. TITLE — <V AEM HA OrOPO/,
KOTOPBIVI BABPOCUIIN, KAK HEHY>XHbBIN»], 1993, GELATIN
SILVER PRINT, HAND-COLORING, 30X40 CM.




59X 50 CM m KOCHETOV

BIKTOP KOYETOB, CEPTI KOYETOB, «<ABTOMOPTPET

B CEPTHI 1995 POKY» [OPUT. HA3BA — «<ABTOMNOPTPET
B ABI'YCTE 1995 NO/1A»], 1995, CPIBHO-XXEJTATUHOBUI
APYK, 59X50 CM.

VICTOR KOCHETOV, SERGEY KOCHETOQV, «SELF-PORTRAIT
IN AUGUST OF 1995~» [ORIG. TITLE — «<ABTOIMNMOPTPET B AB-
IYCTE 1995 rOJA~], 1995, GELATIN SILVER PRINT, 59X50 CM.

40X30CM 1975 KOCHETOV

BIKTOP KOYETOB, CEPT1/ KO4YETOB, «<BUICTABKM CO-

BAK BIABYBAIMCb B XAPKOBI HA CTAAIOHI "OVHAMO”. . .»
[OPUIT HABBA — «BbICTABKI COBAK NMPOXO AN B XAPb-
KOBE HA CTAANOHE “OMHAMOQO?”...»], 1975, CPIBHO->XXEJIA-
TUHOBUW APYK, PYYHE PO3®APEYBAHHA, 40X 30 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «DOG SHOWS
TOOK PLACE AT “DINAMO” STADIUM IN KHARKIV...» [ORIG.
TITLE — «BbICTABKV COBAK NMPOXO AT B XAPLKOBE

HA CTAOVNOHE "OVMHAMOQO?”...»], 1975, GELATIN SILVER PRINT,
HAND-COLORING, 40X30 CM.

59X51 CM m KOCHETOV

BIKTOP KOYETOB, CEPT1 KOYETOB, <HOBOCENIBKA»
[OPUI HA3BA — «<HOBOCEJIOBKA~»], 1996, PYHHE PO3-
DAPBYBAHHSA, CPIBHO-XENATVHOBWI APYK, 59X 51 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, «NOVOSELYVKA>»
[ORIG. TITLE — «<HOBOCEJNOBKA~], 1996, HAND-
COLORING, GELATIN SILVER PRINT, 59X 51 CM.

BIKTOP KOYETOB, «OXOPOHA CYCTIJIbBHUX TOPOAIB HA
CAJTTOBLLI» [OPUIT HA3BA — «OXPAHA OBLLIECTBEHHbBIX
Ororo40B HA CANTTOBKE»], 1995, CPIBHO-XXEJTATHO-
BN APYK, PYHHE PO3®PAPBYBAHHA, 30X20 CM.

VICTOR KOCHETOV, «\WATCHING PUBLIC GARDENS AT
SALTOVKA» [ORIG. TITLE — «OXPAHA OBLLIECTBEHHbIX
Ororpo40B HA CATTOBKE»], 1995, GELATIN SILVER
PRINT, HAND-COLORING, 30X20 CM.




60X42 CM m KOCHETOV

BIKTOP KOYETOB, CEPI/ KOYETOB, «3YCTPIY LLIKO-
NAPAMU BETEPAHA BINHW Y MICTI BOrOyXOBI» [OPUI.
HA3BA — «BCTPEYA LLIKOJIbHVKAMW BETEPAHA BOVIHbI
BTrorPOAE BOroayxoBE~], 1981, PYHHE PO3PAPBYBAH-
H4A, CPIBHO- >XEJTATUHOBWIN APYK, 60X 42 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV,
«SCHOOLCHILDREN WELCOME VETERAN IN THE TOWN OF
BOGODUKHIV» [ORIG. TITLE — «BCTPEYA LLUIKOJIbHNKA-
MW BETEPAHA BOWHbI B TOPOJE EOrOAYXOBE~], 1981,
HAND-COLORING, GELATIN SILVER PRINT, 60X42 CM.

43X60 CM m KOCHETOV

BIKTOP KOYETOB, CEPT1/ KOYETOB, BE3 HA3BW, 1995,
PYYHE PO3®APBYBAHHA, CPIBHO-XXEJTATHOBWI
APYK, 43X60 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1995,
HAND-COLORING, GELATIN SILVER PRINT, 43X60 CM.

40X30CM 1984 KOCHETOV

BIKTOP KOYETOB, BE3 HA3BW, 1984, CPIBHO-XEJIATU-
HOBUIN OPYK, 40X30 CM.

VICTOR KOCHETOV, UNTITLED, 1984, GELATIN SILVER
PRINT, 40X30 CM.

BIKTOP KOYETOB, BE3 HA3BW, 1987, CPIBHO-XXEJIATU-
HOBUI OPYK, PYYHE PO3®APEYBAHHA, 30X 40 CM.

VICTOR KOCHETOV, UNTITLED, 1987, GELATIN SILVER
PRINT, HAND-COLORING, 30X40 CM.




19X40CM 1984 KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, «FTOPU3OHTOMA-
HIA» [OPUT HA3BA — «TOPN30OHTOMAHWA»], 1984, CPIB-
HO->XENATHOBUW APYK, PYYHE PO3®APEYBAHHS,
19X40 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV,
«HORIZONTOMANIA» [ORIG. TITLE — «TOPN3OHTOMA-
HWA»], 1984, GELATIN SILVER PRINT, HAND-COLORING,
19X40 CM.

50X60CM 1979 KOCHETOV

BIKTOP KOYETOB, CEPI1 KOYETOB, BE3 HA3BW, 1979,
PYYHE PO3®APEYBAHHA, CPIBHO-XXE/IATUHOBWI
APYK, 50X60 CM.

VICTOR KOCHETOV, SERGEY KOCHETOV, UNTITLED, 1979,
HAND-COLORING, GELATIN SILVER PRINT, 50X60 CM.



BIOTPADIA

Biktop KouyetoB Hapoauscs B XapkoBi 24 nunHa 1947 poky. HaB4aBcs B Xapkis-
CbKOMY MYy3MYHOMY yuunuLli im. B. M. JIaTolwmMHCBKOro, ake He 3akiH4imB. Y 1968
poui 3axonmeca doTtorpadieto. Y 1978 poui NnpoaoBXmMB HaBY4aHHSA B YKpaiHCbKO-
My 3204HOMY MOMITEXHIYHOMY IHCTUTYTI Ha CMneuianbHOCTI MeTanopil3asnbHi BepcTatu
Ta IHCTPYMEHT, Ae 3HOB NPOBYMBCA NMLLE Kinbka pokiB. Novas npautosat poTo-
rpadom: y kiHodoTonadoparopisx, y doTocTyaii ByanHKy XyooXxHboi caMmoaianb-
HOCTI, POTOKOPECMNOHAOEHTOM PI3HVX BUAAHb, & Takox Ha MNiBaeHHi 3aniaHuui. MNep-
wa nepcoHanbHa Brctaeska npowviwuna y 1983 poui. Ceprin KoyeToB Hapoamscs
26 TpaBHsa 1972 poky B XapkoBi. HaBuyaBcs y XapKiBCbKOMY iHXeHepHO-0yai-
BEe/IbHOMY iHCTUTYTI, AKUM, AK | 6aTbKO, KMHYB MiCna ApYyroro Kypcy Ta, Tak camo
AK | 6aTbko, cTaB poTOpENnOpPTEPOM. 3Maneyky gonomaras BikTopy y TBOpHYOMYy
npoueci. NMeplwa cninbHa Buctagka 6arbka Ta cuHa nponwnia B Xapkosi B rane-

pei «MNanitpa» B 1999 poui.

ABTOPU MPO CBIV
TBOPYUIN TAHOEM:

«A ge 4vi boTo? MNMuTaHHA, ske HaM 3a4aloTb NOCTIMHO. AKUWLIO MUY pa30oM roTyBa-
v kagp, obroBoptoBasnu, WO i 9K, a kKamepa 3Himana 3a JOMNOMOrolo aBTOCMYCKY
Ta WTatmnBy — SKVMM YUHOM BM3HaYUTM aBTopa? 3a 4eproto, kepedbom, No napHmx
Y HenapHUx aHax? B Hawomy 3 Cepriem BMnagKy Mu L 3aga4y BUpIilLmMAuv, a ansa
iHLUMX e NPOCTO ujikaBiCTb, Ta 1 NO BCbOMYy. [le Moi, Ae He MOi, 3HaloTb BN3bKi
apysi. Ta g He BBaxkato, Lo e, rOBOPAYM CyHaCHMM JIEKCUKOHOM, iHdopMmauis ansa
LLIMPOKOro BXUTKY. Taki npasuna Hawoi rpu. Ti, XTo 6axkae Bragatu, Ae 4yme doTo,

iHOAI BNy4aloTh, iIHOA Hi; e 3aHATTA 3 06nacTi Teopii irop.»



BIOGRAPHY

Victor Kochetov was born on July 24th, 1947, in Kharkiv. He studied at B. Liatoshyn-
sky Kharkiv Music College. in Kharkiv but didn’t finish it. In 1968 he got interested
in photography. In 1978 continued education at the Ukrainian Distance Polytech-
nic Institute at the department of Machine tool, where, once again, studied only
for a couple of years. Victor started working as a photographer: at film laborato-
ries, at the studio of the House of Amateur Arts, as a photojournalist for the vari-
ous newspapers, and also for the Southern Railway. His first solo exhibition took
place in 1983. Sergey Kochetov was born on May 26th, 1972 in Kharkiv. He stud-
ied at the Kharkiv Construction Institute, which, similar to his father, dropped out
after the second year and became a photojournalist. Since the early years Sergey
assisted his father in the creative process. Their first collaborative exhibition was
held at the Palitra gallery (Kharkiv) in 1999.

AUTHORS ON THEIR
CREATIVE COLLABORATION:

«Where are whose photos? This is the question we’re always asked. How one
should determine the authorship, when we have prepared a shot together, dis-
cussed the details, and camera took it with the help of timer and tripod? Should
it be defined turns, by lot, by pair or odd days? In our case, we have solved this
issue, and for others it's a mere curiosity. Only the closest ones know, where
are mine and where are not mine. But | don’t think it's, to put it in a contemporary
way, the public information. These are the rules of our game. Those, who want
to guess, where whose photos are, sometimes hit the target, sometimes not —it's
problem from the realm of game theory.»
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SELECTED EXHIBITIONS:

Pure Art, Mystetsky Arsenal Gallery, Kyiv, Ukraine

Kharkiv 18+, Odesa-Batumi Photodays Festival, Odesa, Ukraine
FotoFest Biennial, Houston, USA

Pingyao International Photography Festival, Pingyao, China

The Beach Romance, Central Exhibition Hall sManege», Moscow, Russia
After the Wall. Moderna Museet, Stockholm, Sweden

Regards sur I'Ukraine, Passage du Retz, Paris, France

Contemporary Photographers of the Ukraine, Art School of Mulhouse
and Upper Alsace «Le Quai», France

Center of Contemporary Russian Culture, New York, USA
Photographers from Kharkov, Gallery Kohlenof, Nuremberg, Germany

Carte blanche a Boris Mikhailov, Cite Internationale des Arts, Paris,
France

Solo exhibition, The Palitra gallery, Kharkiv, Ukraine

The Art of Photography from Ukraine, Mason Gross Visual Arts
School, Rutgers University, New Jersey, USA

Personal exhibition, Fine art museum, Kharkiv, Ukraine

Photography from Kharkov, Museum of Industrial Culture, Nuremberg,
Germany

Trans-connection (with Boris Mikhailov), Kharkiv, Ukraine-New York,
USA

Overpainted reality (with Boris Mikhailov), House of Artists, Kharkiyv,
Ukraine

F87, Palace of Students, Kharkiv, USSR

Personal exhibition, House of Science, Kharkiv, USSR



MOKSOP, moksop.org

Bunyck nepunin: Kouetos, 2018 pik
PenaxkTop: OnekcaHapa Ocanya

TekcTt: Onekcanapa Ocagya, Biktop Kovetos
ISBN: 978-3-947922-01-7

Jara nybnikauia € A0NOBHEHHAM

1o dotokHurn “KOYETOB” BikTopa Ta Cepris
KoyeTosuix (ISBN: 978-3-947922-00-0).

Myaer XapkiBCcbkoi ko potorpadii.

Issue One: Kochetov, 2018

Editor: Oleksandra Osadcha

Text: Oleksandra Osadcha, Victor Kochetov

ISBN: 978-3-947922-01-7

Presented publication is made in connection

with photobook “KOCHETOV”

by Victor and Sergey Kochetov (ISBN: 978-3-947922-00-0)
Museum of Kharkiv School of Photography.









	Leere Seite
	Leere Seite

